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CHISWICK HOUSE GARDEN
Cymbeline

THE GODS muled upon Hounslow
tation  of

“as a comedy in the
tradition”. An accurate description hav-
ux{pndxm:ﬂm Lhenmbmonsand

House Grounds.
1 suspect we had the advantage of the
National Theatre production, which

mer, it was also one of the loveliest
nights of the year, marred only by the
roar ofthcocca.uoml planes

although even
their own once

notes which analyse lhcmumnp of the
s(ory In fact, not tbe planet-

the amphitheatre. Apm from that the
erd Saidinabl

nmnm mot:lwnyof

hfc, to be s
th idyllic surroundings of the upe.n—nt
Temple Amphuham in Chiswick

The of what lies behind
every nuance and permuvxuon of the

plot are fascinating, though I suspect
mofmthvewrpruedwm
the Bard H

10 coast along with this intriguing and
unlikely confection of gobbledegook,
with its echoes of Snow White, com-
plete with Wicked Queen, the faithful
servant who can’t bring himself to cut
out the heroine’s heart and her reunion
with Prince Perhaps-Not-Quite-So-
one who wants

touch too protracted (though apparent-
ly an hour shorter than the National).

direction by Wendy McPhee
and co-director Don Caulfield - a
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what a great
store for Joan

MAUREEN PATON gets hot under the collar

Hell on earth

LYRIC, HAMMERSMITH
Huis Clos

SARTRE borrowed his idea of Hell
from the ancient Greeks whose attitude
to the afterlife was altogether more
urbane than the medieval Christian fear

It was the mental mgmsh that mat-
tered more to Greek souls in torment. In
Homer’s Odyssey, the denizens of the
undcrworld com?‘hmgd of its everlast-

were some
bospm]

recogmnbk human beings in this
atrois. Susan Dury, as
lhcembm leslnln clerk Ines,
looks like wardress from
Pmcmﬂ Ce[l B H, full of blue-
resentment 1 Kate
Nlcholls' heartless socialite Estelle.
Bearded, burly Bruce Purchase has a
m:k chauvinism as the surly
, who prefers the company of

men in his newspaper office.
It is less easy to believe in them as
spectres, but that is a problem inherent
in the phy itself. Reuben Purchase

guarded
harpy behind m: reception desk.
-rnswonh appi tely
m:nk design for this Cotswold
Group production presents us with an
ornate antechamber in Second Empire
style that Jooks like the setting for a
sufling Civil Service cocktail m
tudio

people in the audience on a hot night.
Director Alison Surcliffe gives us

cast as a smug little
ﬂunﬁzy lhepor(nlnhcgllesdhdl
Hauser’s crisp translation

scrves Snmes economical style well
andmpphesm ironic modern perspec-
tive with Ines’ sour joke lbom the
absence of a traditional torturer in hell.
"l’hcyculdmvnonth:smﬂ' custom-
ers will serve she says,
glowhxpuphluudmddcspur
;g: mteddnmmlmxm(hu

The heat is on - BRUCE PURCHASE and KATE NICHOLLS in Huis Clos at the
Lyric, H: ith. Picture: Kenton

SYDNEY
The Recruiting Officer

THE ROYAL Court has done Austra-
lian theatre a service if its directors have

more concerned with the real politics of

marriage than its We
acnully care about silly Lucy’s Imcmpls
to wed the only semi-outrageous
Brazen; about country Rose’s com-
plaints of loss of reputation without

noted how little embellishment is strict-
ly necessary in the of a
good old play.

Not that Max Stafford-Clark man-
:ged(ogﬂuaungh( The balance

between the two affairs in The Recruit-

ing Officer is tilted heavily towards the
Plume and Silvia liaison, mainly thanks
to Amanda edman and Julian
W.dhnm Redm:n m particular, car-

even about
worldly-wise §a|m Kite’s military re-
c.-umng as his Captain deserts to raise
recruits in a matrimonial way.
Stafford-Clark and
Hartwell have so well established the
social intimacy of 18th century Shrews-
bury that there is a reasonable fear that
mch dragoons would do far worse

m(o thc Wilful male with a delightful
ambiguity that never confuses the audi-
ence, though it is enough to fool her
fellows in stage.

Nigel Cooke’s Worthy, on the other
hand, takes his name too literally; and
Knhryn Hunter, who had been so

m‘:f OurCoun(rys(.md trans-
lates Melinda’s of mind into

And also the wonomws which have
brought Kite into the army and taken
Plume out of it to pay taxes on his wife’s
bountiful income can also be assumed.

The only historical aspect which
Australian audiences may miss is any

WIMBLEDON
Sammy’s Magic
Garden

THE ENCHANTING Polka Chil-
dren’s Theatre has everything to delight
younpr patrons such as tearooms in

train carriages and the most
baunful marbles you could hope to buy
bln still lacks effective air

The
ITALIACONTIACADEMY
of THEATRE ARTS
Established 1911

IN 1988 FORMER CONTI SO FAR 1N 1988 PRESENT
PUPILS PAST & PRESENT AND PAST PUPILS HAVE -
PLAYED:-
FEMALE LEAD Iy 701 LS MISTRABLES
LEADROLE 0F Cappye nwu"w" FEMALE LEAD
N oRK
MALE LEAD N G RSCSTRATFORD

WEW YORK
FEMALE LEADIN ME AND MY GIRL
LEAD ROLE IN SOUTH PACIFIC
WON THE AMERGIAN GOLDEN GOOSE
'AWARD TRAGEY ULLMANN SHOW
WO THE EVENING STANDARD AWARD
TORBES FLMACTRESS
1988 AMERIGAN THEATRE WORLD AWARO

These are,
msmmmn Fim Tmmmcmmmmmwmdm

APPLICATIONS ARE INVITED FOR ENTRY 1989
TO THE FOLLOWING COURSES
COURSE (from 16 years of age)

PERFORMING AR
(W CDEIT

Three year in mormqumADqunsmm
OWLAMDA ALAM.&LLAM Diplomas and A’ Level English may!
‘within the Course)
mm(ﬁw‘l of age)

Amnmxd m\'ﬁ..q Voice, Script, Dialect, Stage
mmm—-mnmum

Sount Council)
General Education1o G.C.S.E. (nine subjects vocational in
mmag R AU&Mlsgmmup%

as bright as a button and i i

loggerheads with the horrid Miss Nel-
tle, who loathes youngsters and is doing
sinister things with poisoned cakes to
turn them into flowers imprisoned in
v.hnldom to her in the magic garden.

PART-TIME CLASSES
TURDAYS Chidren 3t41o 18 yrs.
Ballet, Tap, Moden, Jazz, Acting, Singing and Production classes.
g Arts C all of Theatre & Television.

PROSPECTU! APPL TION FORMS MAY BE OBTAINED FROM: THE BURSAR, THE
"‘LIACW" ACADEMY OF THEATRE ARTS LTD, ITALIA CONTIHOUSE, 23, GOSWELL
ROAD, LONDON EC 1M 788

TELEPHONE 01-608 8

(APPROX. 100 YDS FROM BARBICAN TUBE STATION)

and by
Admmowshmdlml{xllmlmlhxm-
ly m.nabre in their effect. Lizzie

stsNemehnsmuch of the

redominantly the home of
puppct , the Polh has latterly
been d:vemfymg with less esoteric
plays for children, such as this summerr
show by Kjartan Poskm, which arrived
laden with accol previous
airings in Edinburgh and London
is Gothic horror for kiddies —

movement without encouraging us to
care for her eventual decision.

The company’s strength in the off-
centre characterisations is also a major
contributor to the overall picture —

0
bylbcpnmpmducuonol’Our(bun
try’s Good. London, Blackpool and
now

anything untoward. Sammy,
howcvtf areal star performance by the
Melville, who in

Toronto (to which the double bill
tours) may have lesser

her young life has been around for as far

impact of Hamil-
ton’s Wicked Witch of the West in The
Wizard of Oz, and, for that matter,
Josehine Melville has of the
spnrklenfn du;ky young Judy Garland.
die, who supports and
lan Dood: hﬁenc;g.lunr i

ly is ly nimble and
bright — son of Jean Challis, he was the
Christmas Hansel at the Latchmere and
looks To be at the start of a promising
career. Tony Pritchard makes Compost
the Gardener another entertaining char-
acter. He, like the rest of the cast, gives
full value to the author’s effective music
and | , for which credit is also due to
AkaK:k Skilbeck. Full marks, too, to
unnsm?muvemdmgn:md
director Chris Fisher for keeping the

show going at such a cracking pace.

Afull-time two year drama i ings
weekends, The Poor School isa R (no. 299619 to
Fees P VAT) and this, gi quality
the Faculty and the 1/310 1/20f
ially charg charged The Poor does ot
existto p actorsand itis i
within the of y people as

policy that g

old, can the

although y
its ex-students. Only
their vamonvmk Ghavem
and one, Howard Anthony, nsamngmlhemend

adding touches of Restoration to a play Jeremy Ecv:lu back as EastEnders and the Unicorn—is Eric Braun students—
THE LONDON a1, . s ‘
D m AND INTERNATIONAL Wountview CT 1eatre S( hool
&Q ) = SCHOOL OF ACTING.

* TWO YEAR INTENSIVE COURSE

——

Apply (with S.A.E.) to SECRETARY

PROFESSIONAL TRAINING FOR A PROFESSIONAL CAREER
* ONE YEAR POSTGRADUATE PERFORMANCE COURSE

 THREE YEAR CAREER-LAUNCHING COURSE
Enrolling now into our 7th Year /|

“THE LONDON AND
INTERNATIONAL SCHOOL OF ACTING’S
passing-out parade is certainly one up on

others I've seen recently and bodes well for
the future of this relatively young school.”
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LISA., 138 WESTBOURNE GROVE, LONDONW112RR Tel: 01-727 2342

President: Sir John Mills CBE

Principal: Peter Coxhead

A member of the Conference of Drama Schools
All Full-Time courses accredited by the National Council for
Drama Training

FULL-TIME COURSES

Three-year Acting and Musical Theatre

One-year Postgraduate Acting
Two-year Stage Management, Technical Theatre
and Design

PART-TIME COURSES

Foundation Acting

* Evening Acting

Summer Programme

Apply: 104 Crouch Hi

London N8 Telephone: 01-3405885

For January and October Intakes

mmlmmmmmmmmmmmgm this
E factor: MTI{MTNPWW
hey

aware as p 'f’_‘“‘ iities of life after training

The Faculty, which includes Jane Boston, Barbara Caister, George Hall, Tony
James, John Jones and others, is, in our opinion, dnﬁwnwm“mexplams

partof the success of the school. Th P
passion from staff and students.
'I’Mruu i and places. A
i pted each October and audition i year
Paul Caister
Director
FOR THE TRAINING BE( OCTOBER9 1989 ARE

AUDITIONS FOR GINNING
mmvmn&muuomouswewum

For a prospectus and application form, please write
The Poor School, 242 Pentonville Road, Lonaonme

EXPRESSIVE MIME

One week course taught by
Adam Darius
& Kazimir Kolesnik
Teachers of Kate Bush, Jennifer Beals,
Tom Courtenay and Warren Mitchell
25th-29th September at the Islington Arts Factory
Fee: £40

For further information phone:
The Mime Centre at 01-455 2145

LONDON
THEATRE
SCHOOL

Principal: Barbara Buckmaster, Co-Director: Belinda Quirey

CLASSICALDRAMA TRAINING
TWO YEAR ACTING COURSE
ALSO
ONE YEAR POSTGRADUATE/MATURE STUDENTS COURSE
SIXMONTHCOURSE JANUARY TO JUNE
THE ADMINISTRATOR LONDON THEATRE SCHOOL

Chapel Yard, 121b Wandsworth High Street, London SW18 4HZ
01-874 5852 0r 01-871 0060

OLIVER ENTERTAINMENTS
PRESENT

AtwoweekSUMMER COURSE

August 21st— 1st September
For6—18yearolds, £100
Culminating in a performance of
BUGSY MALONE
AT THE STUDIO
01-6995012

BIRMINGHAM SCHOOL OF SPEECH AND DRAMA
ONE YEAR FULL-TIME POST GRADUATE COURSE
TWO YEAR FULL-TIME STAGE MANAGEMENT COURSE
These are new courses commencing September 1989
AUDITIONS June/July 1989

Further details from the Secretary, 45 Church Road,
Edgbaston, Birmingham B15 3SW. 021-454-3424.
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