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Urban misery, corporate corruption, despairing youth— a
showcase of new theatre writing porirays a gruesome nation

Visions of a cruel Britannia

Hichael Billington

essesnsinin

HO said new writing w:
dead? Offering a splnnalﬂ
riposte to dismal Jimmies
like myself who wonder
‘where the movement is heading,

Cottesloe stage of the Nahana.l
‘Theatre is currently offering a sea-
son called Springboards: five new

pleces de'velu at the Royal
National Theaf the
ls_mnu spaces w-nh four mum plays to

low around the country. It

not solye the vmhlem nfwlnt to wul
on the big stages: it nemaln&pmvu
new writing is alive and kicking.

Seeing three of the new shows ml
Saturday also dented some preco)
nep:ton: 1 have always be]ievad

trongly in the solo author. But, after

za hours, I find the show that rattles
around in my head is Hove, devised

To; (3
Guardian's Edinburgh Student
Award in 1991) and devel by the
act ‘hearsal, With it
a seaside boarding house, a mysteri-

ous interloper, a celebratory rout, it
has obvious echoes of Pinter's The

evocation of the twilit suh-culmur? of
me nseudo-gentee! English guest

1! starts with Rachel Joyce strip-
ping off her City suit and donning
tourist gear to infiltrate a boarding-
house: a building she has targeted for
re-development. Once inside, she
finds the occupants are all oo

tasise about being JFK and Marilyn;
an ageing resident talks about low-
land coastal erosion while secretly
fancying the landlady; and the land-
lady herself, with apparent content-
ment, sees her weirdo son sup-

planted by a female \agrnnt. At the
climactic party the residents gaze
[ascuutedlyAman orMbees
ice —at a model nnllehmls:
wl\ll:h is then savagely demolished
while the interloper poses its m
pants like figures on a Grecian
What on earth does it all ngrufr’l
ess that it is a lament for the
ccu.neofa pa.r\ of old England. But
Farr and his team do not so much
make statements as explore mood:

arding-house life (with its echoes
of school) and the sunlit melmchvly
nl‘ the genteel seaside resort. W
round — especially
as \.he roleplaying Inmlvperand
Alan David as the ewlv:i:a! old cod-
ger — it affirms the possibility of
group-creation: four rfo
(now over) seem too fer
The nlhsr two phys by .lmul.h
Johnson and Meredith Oakes ai
Lively, but occupy more tunﬂm ter-
ritory: the corrosive effects of the
recession, the brutality of life on a
;ﬂdon housing estate. Johnson's

Te, present tion
with Liverpool Playhouse, is nbom
the dismal impact of the Thatches
revolution on the young. In the ﬂrsl
half we see a group Verpool
sl:hml leavers in lhe early eighties:
y, chummy, energetic, they have

no )nhs and low prospects (though
two get work as tem|
tendants), In the second act we learn
what has happened to three of them
10 years on: the msy ungemd Dawn,
a dominatrix, is n(
window-whore torn bnwun the
claims of ex-lover, Lee, a pm&g
soldier, and nice guy Barry, a
tender who has become hzrfniue
Achates.

‘The nervy, jazzy, high-flying ﬁm
act turns into conventional roman
— which guy will she choose? — in
the second. But the writing captures

loyce

l.he desolation of a lost generation
and there’s some superb acting,
under Polly Teale's direction, from
Katrina Levon as the wasted Dawn,
from Karl Draper as a spider-legged,
felt-hatted follower and from John
annah as a professional hard man,
Mae West once saucily suggested
that a hard man is good to find: not
according to Meredhh Oakes who, in
‘The Neighbour, offers a sharp, actte,
caustic stuﬂy of 2 council eslnte bully
and gangster’s gofer, James, who de-
stroys the hfe and career n! hl_s
ntle, next-door furniture-stripper,
ohn. Like Lear, Oakes enquires
what it is in nature that mke: these
hearts; and her answer seems to
be that it is a mixture of weakness,
terror and fear of being known.
Oakes touches on some areas wor-
thy of deeper exploration — in partic-
ef

in John Burgess's pre
Ross’s electric performance as a stab-
bing coum:l.l esvate Richard T

‘The pic! Brihin that emerges
from these o pmy is not particularly
pmky it's one of urban decay, youth-
ful de corporate takeover, But
the merefact that writers, all high on
promise, are dissecting the British

gives one a shred of hope;

army of money-sexy musicals.

The Springboards season continues on

May 8 at the Cottesloe. and then tours.
nationally. Box office: 071 028 2033,

LICE FAYE will be givin,

the Guardian Interview lt

the National Film T.heatre
at ﬁpm un Msy

Spm. When she quit the studio she
returned her dressing-roor key
with a note to Darryl Zanuck
lngh.im whem he conld put it. Slle
did r films inch

known in this country ﬁ)r Wood-
'man, Spare That Tree. Alic

Faye’s hug: smile, whnlesume
looks and warm wxsunahly haﬂ
her playing romantic roles wit

the likes of Cesar Romero, Dun
‘Ameche and Tyrone Power. In her
autioblography-cum-keepfit book
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