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“WE WANT TO
FIT THE
WORLD INTO OUR
LIVING ROOM?”
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We wan to be able to bring you important and
passionate drama from around the globe.
This year we performed 16 premieres

from five continents in a space just 18ft
Sr—y

living

it for

by 15ft. (No bigger than the average
room.) Next year we want to o more.

This year we worked with 182 actors, 14
directors, 12 designers and 43 stage managers.
Next year we want to work with more.

This year we were only able to pay an average

weekly wage of under a pound. Next year we

want to pay more.

This year we performed to over 14,000 people.
Next year we want 10 perform to many more.

STEPHEN DALDRY, THE GATE THEATAE
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