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ARTS GUARDIAN

Michael Billington welcomes y
Jack Lemmon to the London stage
in Lomg Day’s Journey Into Night

at the Haymarket

Beauty in
a poem
of despair

JONATHAN MILLER'S pro- life. In the first half especi-
duction of Long Day's Jour- ally, lhe h’wrnne family inter-
ney Into Night has gained. (0B GSh .xﬂi"n&lﬁc&'g
half an hour in running time  overlap. This is exactly how
since I saw it in Washington  families behave ; and it leads
four months ago. Length tow:
adds to the pain in this poem
of desperation. But although a
this is 4 perfectly creditable trespxssl &hn{gs lelds almoxt
version/of O'Neill'’s autobjo- impercep!
graphical masterpiece — and ~ Minatory Tow.
worth [seeing for the per- You-sense ﬂ’IlS is all part of
formances of Jack Lemmon 3 CYGlical pattern. But what
n  you lose ln the process is
and Kevin Spacey—lt doesn’t  O'Neill’s careful planting of
hn_vag:e poleaxing quality of the evidelwe such the sug-
Mich: Bllkemores famous gestmn that Mary Tyrone's
prodyction for the National. dope-taking was ahdnrect con-
er son
mlxlu:on g’rf ﬂé:tnmu"' Einund's hmh Information
deta;led behuvioural ruhsm. all part of the
iauu]y‘s eonﬂnnmg psycholo-

mis the
plays cmcnla\‘.ed amﬁciah gical warfare, but here it gets
Tais really was O'Neill's bid subsumed in d:ff :“verlanp ing,

for classic status. It is no intertwined
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:":l,ilt‘li“ %flgassing{eﬁ;ﬁy%; eruesmls i;ls" (hce.lm;]l.;;: O'Neill’s careful use of light change course in mid-sen- The other fine performance
cnmpresslngthe who]e history rogress from bright, conf. and dark, sun and mlsthls tence. Trying to calm Mary is from Kevin Spacey as the
of the mily into a dent morning to the final blur; 1"‘1 hyes? certain phy-  down when Shh is ?" 1 wastrel, rakehelly elder son:
single day in August 1912.  foghound, midnight descent I3 SAMENESS. . morphine jag, e ActUally  one of the best scenes in the
And he harks back to Ibsen into hell. But here ‘Tony But the production has cer- ' starts one sentence in te'lf’ “  evening is his midnight con-
—and even further in time to  Straiges’s dark-oaked _Ameri— tainly gained in raw, maked  gritting anger and T frontation with Edmund to

pain since I first saw it; and  switches to placatory sweet- which Mr Spacey brings a

Sophocles—by his technigue can summer home is sur-

of exhumation in which the rounded by  permanent Jack Lemmon's Pe!‘fﬂmﬂn“ ness And this is a key t0  fremzied, whisky-sodden envy
family skeletons are dug up blackness as if it is always as James Tyrone is better performance heaulllully and rage at his brother’s
one by one at the same time  night with the Tyrones: than ever. Mr Lemmon sports pnched between  agonised  syperior talent and a sozzled

as the drama inches for- what one misses is the move a shaggy mane of white hair  frustration at her unreach- protective love, u is a per-
wards. To vary the metaphor, from precarious optimism that gives him the look of an  ability and a despairing love. nce ith ~the
it is a_play packed with psy- over Mary's apparent ageing lion (I like the hint ~When Mr Lemmon says she right self hatred T have hegn
chological clues each one of recovery into the stark of Tyrone's vanity in his  is the most beautiful girl he rebuked for suggesting that

which leads to a tragic realisation that the famllys constant combing of his had ever seem, you believe Peter Gallagher as Edmund

destination. fate is forever sealed, Miller’ locks) But What ls remark-  him; and his final cry as she  looks insufficiently tuber-
‘What Miller gives us is the  production is excellent at able js Lemmon’s emotional is locked into her sad dream  cular (though O'Neill’s stage-
realistic texture of family tensions of family life; but volauhty that enables him to  penetrates the heart. directions talk of feverish

Bethel Leslie and Jack Lemmon : Haymarket. Picture by Douglas Jeffery
eyes and sunken cheeks) :

wlm I really miss is the
characters poetic intensity,

vllule commendable, blurs
the crucial distinction ‘be-

after she is on the morphine.

evening: provecative, intel-
ligent but lacking the final
punch to the solar plexus
by its disregard of O'Neill’s
classic artifice. But a master-
piece, which this play is, has

torial impositions.

Bethel Leslie’s Mary,

tween the woman before and

In short, this is a mixed

‘way_ of overcoming direc-
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