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IMING, as anyone

plicte wil tell you is
the linchpin of comedy
nvisible component nrcunspw-
uous success. If that js true on
stage, it is eual euuauy true ofFit, O
t

they owe to serendipity as well

as sl
The company was set up in
1983 by four young performers,
just as taste was wheeling
‘against the socialist realist
drania of the seventies. Three
of the four had trained with

o
at ws anchorea oy s shcke
ness and sharpness fo the age
of film and television, while
drawing on an ancient Euro-
pean repertory of physical

Theatre ‘media dell’Art
theatre that

Claire Armitstead reports on a weird but shrewd
company that has infiltrated the National Theatre

skills that went back to Com-

cité’s creativity was resourced
through the National studm
‘The show is devised fro
nf

Appealing to the ‘university-educated lager lout'. . . the cast of Street Of Crocodiles in rehearsal

The slick art of sense and serendipity

bﬂnded on the meniory as the -

tanklike M!l’]al'le Hﬂx—Cﬂo r
of An.vthmz
llarl.lv the dchghtof the

their physical skills outweighed

i ol anes, which are bel-
ligerently parried by Compli-

cité. T onen find that penplz

alsn lmkl:d to their redefinition
of “cleverness” as a triumph of
skill over material — whether

above the head, and the fanny. that material happens to be
bone above both; their own faces, or the walking
regarded words in much the stick that became a grotesque
same way as it regarded the proboscis for Kathryn Hunter's
Buman body — a3 nstruments ‘maguificent avenging million-
fo.be played airess in their adaptation of
By 1989, they had acquired a | tion’”", even Ditrrenmatt's The Visit.
of filling isa it ich can

Islington's Ameida Theatre at | law of theatricality. It contains | be irritatingly knowing, appeal-
87 per cent capaciy, over a - | very lttle uosus- | ingto what one dixectr de-

eek of 12 s a “slightly posh, uni-
Shows. They have riow becorms | versity-cducated lager lout”
the first company to be swal- nof | (and not coinidentally dray
lowed whols by the Natioral | ane movement against another, inga sixyear sponsorship from
Theatre for a production —in of the have yau got poisan | the ager firm Becks. It an
imppci accepiance that they also set up frictions when they

are,in a real sense, an enscm.
ble, their parts inextricable
from the whole. You can fit
Complicité performers into any
show (its membels have
cropped up in everything from
The RO Lo the Enghsh National
Opera), but you cannat create a
Complicité show with just any

performers,
‘The Street Of Crocodiles was
conceived and developed as a
coproduction in which Compli-

by your teawp’/ variety” says
McBurn the blithe
aﬁenhmlght “1 think it was
‘me, because it was so
Yo that it was thought 1
xrught haw.' something in com-

An abtdul llnra;:insﬁn of

ird.
himself has a best sellm line
in nerve-shot, besy

o 2k
founder Almabefoden is

turn their attention to text. The
Teast successful moments of
‘The Visit were those in wi

they allowed their ebullience to

g sequence of gormiess
wuagers rattled by passing

Thm.r first venture into

hakespeare, with The Win-
ter's Tale earlier this year, pro-
voked familiar complaints that

abie to talk about our vmrk
they are to look-

, as the
Cambridge-educated son of an
academic, was very firmly
rooted in respect fortext. T

w i Sparta {oxt a0 vt
iton staBe, but I felt atrophied.
Most of our life is spent not_
spea!ung, but so many peop e
are deaf to the artic

action and mago” o

irence
premoaf the Gate, Namng i,
of a generation of dirce-
tm mﬂnenced by Complicité’s
methods, who talk of perform-

Cnmllir.\leslmpﬂ a5
been fhe sustained challenge

omy
szvenﬁl:s like Impact or
People Show to realise ‘Ihal it's

"PHOTOGRAPH: HENRIETTA BUTLER

not that no one has done this
sort of work before. But Com-
plicité have kept a very high
profile because they are very
together, ver,y ‘hard-nosed and
very skilled.”
Equally im; is

scotm ot the acsef Wk shnply—
plays a given part. “They're

ordmanly discpined, qulle
obsessive in their search for th
right Way (o express things o

CE
8

o e recant avvenetmort of
McBurney as their first artistic
director marks an administra-
tive one, a step away from their
‘past “loose association” of per-
formers; a move that recog-
nisesthe demands of acom-
pany with a £500,000-a-

turnover, zwomm;;;)r Whlch is

ey will go on e’xp!onng
"hey will
at Shakespeare, but they are

equally interested in exploring
a theatre that uses no words at

The Street Of Crocodiles opens at,
the Cotteslos tonight
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