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At 78, Arthur Miller has written
ﬁnepenod::ay'WMreconpnm

for contem

Putting the
pleces
together

LAYWRITING, for all
the tenacity of Goe-
the, Tbsen and Shaw,
tends to be a young

man's game. But
Arthur Miller a!B7B not only
n

going. In Broken Glass,
its British premiere at
the Lyttelton, he has written a
, humane and moving play
thatisa parlg;omparu’on
where that attacked the shoddi-
ness of Am at

As in the previous play, it is
‘women who suffer musL The

rooklyn 1938. The

heroine, Sylvia Gellblu’g. is af-

flicted by terior

of
Knsh!.lnanhl" Oor ls it, as hz is

to realise, invol
h.\s zmhwalent atﬁhlde to hls
own Jewishness? Or is it per-
haps the myslerinus combina-
tion DfNaﬂEVll and hel' lls-
ban s sel[ loathing that

iy pardy
R strvonures the play

deNged sylvm 4

like a psychological detective
ry: a mode that has always
Worked well from Oedipus (0
Equns. But what gives the play
nnd resonance is that

exist naturally

on both the domestic and sym-
bolic level. Sylvia, for instance,
is a woman tormented by a
of emndona.l nnd rofes-
sional unfulfilment: loo}
back at her life she says, ina
typical Miller phrase full of

humdrum poetry, “I took better
care of my shoes.” On a.nouwr
level, she represent
itive concern with djstznt hor-
rors far more remarkable in
1938 — with its exclusive reli-
ance on newspapexs and rld.lﬂ
—&dzhun in our own image sa

But all M.uler‘s main charac-
and m}:lrv- “

sense

liberalism: “These Nazis can't

Insecure liberals.. . . Henry Goodman and Margot Leicester in Arthur Miller's Broken Glass

possibly last” is his constant

whol
Sylvia’s implacable disappoint-
ment with her life has, you k'eel,
castrated her husband. But,
even if the audience is some-
times ahead of the game in
picking up the psychologlml
clues, what moves one is the
generosity of spirit behind the
play. Miller doesn’t pound us

with messages. What I deduce
from the play is the need to
combine self-acceptance

Sylvia's sister o savs “you dn
your best with the hand yo

got” — wth social and Whtluil
mcem But also the need for

that far from the Tony
Kushner of Angels In America.

He is also blessed in his inter-
preters. The play could easily
fall into deadly literalism. But
David Thacker — whose bes!
production to date this is — and
designer Shelagh Kecgan sus-
pend the action half-way be-
tween fact and dream: minimal
furniture, a few wint
‘branches, an angled archway in

whose mirrored panels we see
the charaders reflect

Margot Leicester a; Sylvia

also sharply reminds us that
the woman is both a victim of
‘her own acute antennae and
'someone with an insistent
capacity for suffering. Henry
iman is equally ex -
nary as Philip: he starts out as
what the docs wife dubs “a

character’s soul to reveal his
‘wounds and insecurities. And
Kl‘_n Stott as the doctor exudes
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the easy charm of the gond lib-
eral guy while droppi
hints of the man’
political naivete, In short, a
first-rate production of a com-

end, it was moving to scc Miller
rising from his stall to acknowl-
edge the audience’s own spon-
tancous affirmation.

In rep at the Lyttelton (071-928-
2059).
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