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Michael Billington
on the collision of
fact and fantasy
in Shaffer's latest
at the Globe

Lord,
Peter’s
whimsy

1 CAN'T complain, Two years

ago, after Yonadab, I prayed

ﬂla( Pem- Shﬂﬁer ‘would tempo-
God from

‘his
theatrical ooabu!ary He has
unam]y done that in Letti

whimsically en-
joyable, ig‘ shghﬂy overwe)ght,
com

conservam

ger[ormanoes tmm
Mesdames Smith and Tyzack,
might almost be dubbed The

Antuauy it is not a new
departure : more a union of the
j0ld Shaffer and the new.
'l\lle'l’ltyﬁ‘ﬁl Yﬂél‘s ago_at this

e

address, lobe, Shaffer's
The Pub'l.lc Eye resented us
a_liberatingly eccentric

pnvau detective, Since then he

has written a series of plays —
|’l‘he Royal Hunt of the Sun,
Equus, Amude'us about the

calculating
e munysnac ecstasy.
What he has done in this new
play is to umte obsessive
theme with & mlmngth por-
trait dotty heromme who
might, with acknovledgements
to G‘ra“dwx'};ﬁ called The

s

scene, uz.lnng

bnrmg ‘Tudor house aml weav

ing ever-more elaborate stories

about its owner’s
ip flights of

uperman lea g
gmrs ‘ﬁ& m‘event the Virgin
ueen mmmng
Reality ent the shape of
a pursed-hpped perstmnel T:ﬁ-
st
whn belleves in tlle snnremacy
of fact and who proceeds to

sion between fact and fantasy
which turns into a erowing
collusion _ between the two
‘women when they discover a
shared datesmunn of modern
architecture

Mr Shaﬂ‘er never qmte solves
a hasic structural problem. On

and I kept 8
had built up the secondary

character and dug deeper into

S i 3 o
Light fantastic : Moggie Smith as Lettice. Picture : Douglas Jeffery

great dramatic theme of
tuthvers lies.
‘When he turns to what the

fela hke openmg up a campaign
d for the defence of Richard
Rogers and_James Snrlmg Of
r has a point ;
hul 1! "would be more theatri-
cally stimulating if someone
opposed it.

Mr Shaffer has, however,
written a_sumptuous role for
gie Smith which she seizes;,
quite literally, with both hand
She has a habit of extending
her palms at an angle of 15

sts Wi

degrees to h
gives the WI\O]E area from her

like .watching two demented
birds beating their wmgs
against an imprisoning c:
Bnt Ms Smith also pamts a
sing of

Wuman wreathed in lnhen(eﬂ
eccentricity: almost the funni-
est character is the unseen one
of her mother who led an all-
femue Shakespeare _troupe

and ‘who_was famous for her
Richard IIl. Where Ms Smith
scores is that she plays the

character from her own point
of view as someone who is mad

forget is the sight of those
fantasising virists which make
Bernstein - conducting Mahler
look like a model of restraint
Margaret Tyzack pmners
her admirably as an
publisher' avhter encased
tweedy-rectitude and _self-
cient loneliness: her look
of numb horror in the final act
at the news that her involve-
ment in Lettice’s historical cha-
rodes will be publicly revealed
B

on to give it new life as a
solicitor hypnotised by Lemue‘s
attempt to stage gmat death
scenes from history in her
basement: a lovely perfomanee
suggesting a galvanised owl.
Michael Blakemore directs
:vﬂviclently a p]?’ in which the

0 halves of Peter Shaffer —
boulevard entertai
the obsessive artist — conjoin.

But it leaves me with one
nagging - question, to be
answered in fullness of
time: what woulrl it be like
Smith?
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