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AlexJennings turns in amemorable performance in John Barton’s
thrilling production of Peer Gynt in Stratford-upon-Avon

A peerless Ibsen

Michael Billin Slng awitches foun mocke
Al ngton . el uess fo mouniain
trolls in Wagnerian heu-m (‘we
FTER the hi-tech deba- even get a touch of the
cle of Ninagawa's recent  The Valk: ). A
Peer Gynt, we now have  feathers evokes Solvelg's domes-
a mesmerising produc-  tic devotion iu the forest hut.
‘tion by John Barton at The Swan ith Haydn Gwynne -
in Stratfora. um: -Avon. Barton,  dianly doubling as both Peer's
who dire vast epi:; poem  lover and mother, the death of
in Qslo four years ago, not only becomes a heartstopping
am[hum the gre| nl;:m umne of scene lndwhllch Peemumm
e barrenness of soug and role play! to
b s ey s st Bl
espeArean on on act captures
time and mortality. than any director since Michael
nlike Ninngawa, Barton dees  Elliott Ibsen’s mixture of
this without denying the work’s  exuberance and moral serious-
el e s posstn Sngaplel s, Cirough s atieaitver
e a an e! "ou| quicksilver
with Per stian Revholt's ansformations, perfectly em-
brilliant arrangement of Norwe- hnﬂlu Ibsen's point about
glan children’s and pop dangerous tyranny of self. One
songs threading its way through minute Jennings is a sleek-
the action. And, adopting a light ired, dark- tycoon, the
Irish accent, Alex Jennings's next a self-styled Oriental
Peer is the kind of aspiring, tale- prophet and a second later &

g fantasist you find in map-laden European traveller
rural communities dnwn the unwittingly trapped in a Cairo
ages: heisa dreamer He is also superb in
who identifles with the sky's the final section of the play:
soaring eagles and. who u-igs ‘If  totally bemused by the Button
Iwant to, I can do Mmudzr";hﬂ be

What 18 astonishing, hbwevrr.

the staging's mixture of virtu-
osity and humanity, The five-
strong female chorus make lght-

Alex Jennings .. . ‘it's @
performance that lifts Jennings
on‘o a new pieteau as an actor'

yourselfis to kill yomuh" and
ug;::ﬂnglntn what I take to be

its ﬂuggemmt
whlle adopting various adult
personae, goes through his life

that Peer,

as boy eternal — lifts Jennings

onto a new plateau as an actor.

When, I kept wnnderm:. shall
his Hamlet!

we see
But the joy of uae production is
that it treats the play not just as
a star vehicle hut asa cmnpnny
show. Gwynne's unforgettabl
doubling of Ann and nlvel
the first time it's been
Britain — underscores the pnlnl
that Peer is perpetually search-
ing for his lost mother. And
David Klllh:k s @ paper-crowned
Burke as a
qullltﬂrlll Button-

add to the show's ensemble
weight.

What Barton also catches Is
the story’s Shakespearean di-
'mension. It is partly because, in
Louise Belson's design, he uses
his familiar device of g
leaves and snowflakes. It 1s
partly because his version, bus!d
on Christopher Fry’s text, hl
lights the race of devou:

But it is also to do with tlm uplrn
of xunzl'mln. all-embracing hu-

it pervades every
gmm of this great production.

in rop at The Swan (0789-295623).
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