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ST Vichael Coveney

Scotch missed

A GREAT sense of
disappointment
hangs around Adrian
Noble’s over-elabo-~
rate revival of Mac-
beth in the Barbican
3y for the Royal Shake-
d speare Company. It
lumbers towards Christmas, with an
interval needlessly taken after the raid
on Macduff’s castle.

A baby’s head is smashed on the
kitchen table (‘That’s the way to do it,’
you can almost hear Mr Punch cry)
and we must file out, shaken if not
stirred, reassembling only for the bor-
ing ‘England’ scene and the fifth act.

Designer Jan MacNeil has stuck a
staircase through a platform where the
witches materialise in heavy robes like
Munch mourners on a moving gantry.
The banquet scene is noisily prepared
behind a heavy blue curtain while
Cheryl Campbell’s mannered, manic
Lady M tells Derek Jacobi that he
should screw his courage to the stick-
ing post. The whispered frenzy of the
scene is lost.

Jacobi has great moments, mostly of
enchantment and despair, He snﬂxlxgs

Piaf, like Judy Garlan
act with booze, men ar
act was a confession of
dency, especially on the
this lies the mystery of st}

Close your eyes and
unquestionably, in Ms P}
dous voice. But her perfq
one of mere imitation. *}
recreation of an unusua
by a performer who ha;
exposed (or exploited?)
your eyes, and you se
physical replica, scuttlin
an overactive marionette;

After a series of onstaf
she comes round on th
microphone and chill
‘Where’s the song?’ Pj
discriminate between p
vate codes of decorum:
restaurants (like some
version of Oliver Reed)
friend reads out her rey
him to touch her up whil

This appealing transp:
to John Gunter's sets,
well-cast production b}
Wendy Morgan is a
throated foil as Piaf’s b|
ituti and Greg||

the soliloquies less compul
did Alan Howard earlier this year but
with a tighter, more lyrical control. In
leather jerkin, with a blood-stained
sword (he lives up to the Bellona’s
bridegroom billing), he villainously
embraces his fate, in defiance of Chris-
topher Ravenscroft’s prissy Banquo.
But the performance is also full of
gesticulation - in particular, an annoy-
ing, bunchy rattle of the right fist—and
devoid of real heart and centre. He
recovers well in the ‘Tomorrow’
speech, using great pauses to still the
house. He dies onstage, pulling Mal-
colm’s sword into his guts. There is an
unfunny Porter and a dull Malcolm.
Michael Siberry is an outstanding,
vocally fascinating Macduff, but too
good an actor to be languishing in that
tedious role.
As musical biographies go, Pam

Arthur and Ron Emslie
ble quick-change suppo:
(Paul Arditti) and mus
(Laune Holloway) are fir
In 1978, Piaf was re
RSC show, stretching
Jane Lapotaire, Zoé Wa
Charleson and Malcolm!
directions. The text’s we|
secondary to the Brechtis
resourcefulness of How
studio-scale staging.
The RSC still comm;
of new work, but in a we
hazard fashion, They
not digging. All of a
Ayckbourn has becon
writer, though Wilde
(Barbican, Pit) is not o}
recent plays. At least a
ence does at last have a ¢
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