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THEATRE Easter eccentricities

trindberg wrote Easter in
190, only a year before The
Bance of Death. The play is
cecentric, heavily symbolic and
move ragged in some of its details
than its successor. But its shape is
beautiful; Maundy Thursday, Geod
Friday, Sarurcay - it takes on
three days forwilled suffering to
turn to unexpeeted grace and for a
domestic drani 1o tun intoa
passionate Faier parable
Je Mitchell" .pmuuu.nn atthe
RSC s outstanding: it has 2 manie-
d.-pmwu inrensity, a madness just
beneath the skin of sense thar is
exvential to Strindberg and missiog
in the Almeid ent production
The Dance of Death. But Baster has
tage aver Dane of Death; n
fele sirred by
it long atter 1'd lett the thearre
lis Heyst, wmackably played by
1 lwlmx i in the grip of
spring fover, He's pale, masic,
brile, grecting the sun s If it were
bis persanal victary that it '\FN\)(‘\.
e wnshes his face in of
fight, as i it might bless mm Heis
toaking for omens in an eestatic
mnmer that is clase to despa
grevting eluaffinches with joy.
whipping shustsleeet off a plano

Kate Kellaway senses the MADNESS
BENEATH THE SURFACE in ‘Easter’
and sees two Shakespeare shows
with gender on the agenda

and making music that sounds like
a dawn chorus
But it takes lirtle to scissor

in debr, Elis's flancée Kristina
ther Ackrayd) is steadicr than
a swedent in hope. She looks
fotte Bronte; m
tly powerfl
emotion
derived from almost teivial things
aster lily (‘\krrl trom » florist by
m failed by the
lodge “-|1| Amin (,m cugagin
Danicl Betts), But in Strindberg’s
plays, |»mp\r\,\yv~hmln.;-fu. about
everything. lt's a form af
i i bl o
nummlc,m)mg.‘Myu 1
she's spoken pilgeim with
widdy au ou a pretty face. She
atf sicted sayings
while wataring ey - s words
somewhere between wisdoi aid
n lky immatarity. She is infused
she stys ‘today xm
ow

2 the pare

Mrs Herse, the meshec (Sasan
Brown), is said to be mad but
seems ;msinn.m! sensible though
inaccurate. Especially enjoyable is
the moment when she tells her
family about the thefi from the
florist, while behind her back the
well-tale fily looks about to speak.

Rosa Maggiora's set, inspired by
sindberg’s own phocographs, is
spic restful with grey
“mbdcnh(nl(h i pendani lange
like bell fow ned
(the show runs » interval
vrith 3 s projected o the vl of
paintings per and the
Crucifixion,
i Matthew Bosio
theatrical distillation of Exister

At theend, Philip Locke's
tremendous Lindkvist returns from
the pastimposiag, cbicund, snoy
bearded, we s blick
caat with an ast lae. Lle
seems amguomum IerIlb“ What
vl b ik cing? 1o b cast
1, but

»{ The Marry Wives of Windsor
scems a fumiliar steed out of the
RSC stable ~ though In fact the
shaw is at the Narional Theatre.
10's Fastidion with fine
ensemble playing and staunch
coulic o

she gently rurns her arns into a
crucitix, and slighily feans her head
an one side. Lirey Whybrow is

Denis Quilley plays Falstaff t the
manner borm: you would recognise

FEms

him anywhere, cven a the bortom

¥
Ibbert

of Windsor: Photograph: Neil

uF:A laundry basket. And everyone

nows someone like Brenda Bruce
\mlp lightly unscrupulous Misi
kaly As for Mistress Ford
ine Fitzgerald is priceless
stseaff, she
goes through the most amazing
meotions without words bt witl
of her jaws (fike a giggly
goldtishy to indicate alarmn,
lee relish and precended
Master Ford (Richurd

ningly shows us

3

and a smast, blck s
finale in the gho
oy aak tree and
rical animial masks n

M af Windsar is ot
maligned (and with some cuse),
]ml there are some glorious lines,

c ™ | pear®
hailsiones”. This
produetion gave no reson o fecl
like:a dried pear ar fol
hailstones’ cxample

Vil muek more like a hailswone
abourt Cheek by fowl's gn-,my
praised As You Like it, { ning
Yo she Albery Theatre for a imited
run). 1 love Cheek by fowl's work
and s all for taking risks willk
Shakespeare, but this all-male

produetion does nat cone ofl. 1
Inathed it. Dectan Domellan direos

with as much, or more, panache us
any director alive, but the camp style
ofthis show is death o the play
 camp one carries with it a
isparagement of its
i and
Celia up, charm, femininity and the
quality of their friendship is lost
Rosalind is one of the most
forthright women in Shakespeare,
but Adrian Lester dvesn'c proseive
this quality. He makes hee bashful,
tittering. He's a handsome black
actor who tuens into a frumpy
waman in mhmmu\uunw
headband and John Lennon speet
Simon Coates's Celia fooks 1ike
prim micdle-aged vansvestice in
glowering red sitk, His dismay at
finding himselfin Arden is funny;
but the astringene wi of Celia's
lines Is lost in favour of th
amusements of drag. (tncidenally,
lines were also lost because the
astors were sometimes inaudible.)
Only lagues (Michael Gardincr)
survives the camp treatment: the
iy disaffeced. memmmw of his
lines works perf
Nick Ormerod's et is ehic
but underpowered. The white
backdrops are a cop-out and
the acid-green streamers - though
the colour is fantastic - give us
a severcly minimalist Ar
Magic is entirely missing until
the sensational final dunce after
which Rosalind, suddenly splendid
in her wedding dress, spraks the
epilogue with a new directiess and
charm. [ cunfis it when she
charged the ladics to lik uch
oFthi play as pleaed thea, she
made tue feel churlish and mei
but unsepensant
c outery about Saral
Kane's Blasted and its violence, Uy
Tard to imagine it auother h\ \y
could compete, et at the Bus
Theatee, o noti .mn.n.dnh(u‘
that they niay fid some sectien o
Kitler Joe ‘disturbing’, | watchud
the final seene thruough the gaps
between my tingers, But beneath
the wasaing, there should be praise,
Lutts's First play (1
wman) b violent but funny,
compissanite, superbly writien
andd galvanisingly pesturmud by
Chicupo theat ¢
i Mili. e shoves how
vileiiey on aLage 1L b more
than exposition. Kller fue alse
clarities the fiet it the problem
with Blasted Is Kane's volee, which,
though confident, eaanot be heard
ahawe her plot, I the cheatee, wor
must speak louder than st

Adter ¢l

Enstar i repertory il T Pl
Burtean, London EC2 {0171 638
BAG1); The Marry Wives of
Windsar in regertory it The Ohvio
Thealee, RNT, Longon SE1 (0171
928 2252); As You Like Bt unti 11

Altiery Theilre, London W2
(0171369 1730); Killox Joe uitl
L1 Feb, T s Tiente, Landon
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