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OETHE'S Faust is

or 10 times s
. Wills's "rouhsh
Favesty. In 1021 Arnod Ber-
nearly full
version at the Old Vic (“was
oing very sirong when Lle®t at

Foving that Gosthe's master.
iece is stageable.

But the Lyric Hammersmith,
hose very existence was
=cently lhreatened :s now of:

e hgve probably seeh n Brit
in. And, on the evidence of

htive, erotic and. prescrving a
rewd balance between lan-

Peter Lindford as Mephistopheles and Simon Callow, right, as Faust; A chameleon

A holy healthy Faust

The Lyric Hammersmith's version
of Faust blends spectacle and
language magnificently.

lichael Billington reports

guage and spectacle, Indeed,
with actors swinging by their
toes from the over-arching iron
bridge of David Roger's set, it
gives the lie to all that rubbish

about British actors being ex-
clusively text-bound, If this

came from Eastern Europe,
we'd all be going banar

What makes Goethe's Faust

different from Marlowe's Fau-
stus i that ve know rom the

start that the iees
it Mophistopheles mase a
bet with God which he js bound
1o loe. The tension in the play

ble translation, that “two souls
\vxmm me smlggle for posses-
The one is sensual,
Combouia ma s other
“strives for purity of mind.”

springs the drama; and when
Faust says that he craves “the

Sy ot uwamn" he speaks for
m

But Gneme scholars fre
auer J. Reed,
St e o above ali & poom
ather than & readlly pracica-
ble stage-drama.” Not on the
evidence here. Indeed what
strikes me is the wuy G the
blends not only lyric verse and
four-beat doggerel but what we
would call holy and rough
{heatre: 2 point firmiy grasped
by Mr Fre

e first ha]l of the evening
bustlesalong with the pica-
resque ebullience of an Enjight:
enment Peer Gynt. Thus Peter
Lindford's floor snifing canine

tamorphosed in a puff of
okt ‘magical Mister
Mephistopheles who hangs up-
e down from the a
bridge. I the Leipaig beer-cel-

bridge.
Alded by Nigel Osborne's
music which employs every.
ng from Chinese gongs fo
{abone, Ve Resaman

5 p

tion deh%hm in theatn:l.l!!y

s pure pantomir
e reckdess pursuit o
knowledge. I find more pro
Jems in the second half where
Faust’s love for Gretchen leads
to accidental murder, infant
cide (Gretchen kils er iegit

mate child) and execution.

Brecht once asked a very good

d st

estion: why doesn't
Tharried 7 He said that Guzmg:‘

supplied the answer at the e
lPa Two h aust’s
deareat

ual si
fast uniwf in productive work
for manki

b odgoin isolgton the
Gretchen episode is ill-plot

themselves breathing flame.
And in the Witch's Kitchen,
‘where Faust goes to be rejuve-
nated, we get Robyn Moore as a
Ieﬂaung, hrmsl ging
rawling with
chanermg s:mmns and a spec-
tacular fransformation in
wi

scampering over the jron

Tt s
year in time) and is here less
than fully realised.
Spiro's Gretchen is good but
wanting in lyricism; we don't
t the full thunder of the Dies
s & aml whm it comes

Ser descends from th

Ieading to much g o the
rigging but sugeesting at times

arather debauched holiday-

cruise.
My reservations, however,

to Wal-
cht, a vast shlp slad-

are swept aside by Mr Free-
1an’s grasp of the cumplex ar-
tectire of the p

m
cl a anrlwy

the astounding

g he 12-strong cos pany Smmn
si

lon’s Paust MOVES persua.
ively from moth-eaten aca-
lemic rancuur to inwmperauly
‘youthful exuberance (he also
spanks the verse beauumly)

ront
cross has a lithe, chameicon
Cheokinass much asssted b
he rangiation: naturaiy he
claims, “when God created
'woman, he made a pretty
ane —fe's nly human.” And
the compery, whethesgo e

m H
su or as witches having a
i, display an acrobatio
oldian vigour.
hnaundgemem must wait

until we see Part Two next

week, But already Mr Freeman,

using  his operatic experience to
he full, has colonised a world

ieeicans pinned down the

Faustian craving for ecstasy
that links him to modern man.
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