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5 ﬂ' ications of the story in that

U either surrender
to Goethe's Faust or
you don’t. My own

action, after watch-
ing the mu seven hours of Parts
One and Two at the Lyric Ham-
mersmith, is one of astonish-
ment: astonishment both at en-
countering this great mythic
poem on the English s'age and
at the success of David
man and his 12-strong cnmpany
in encompassing so much of it.
Peter James says this produc-
tHonis crudal tothe Lyric’s .
future: it will, if there is any
juslice. guaram tee it.

But how good a play is Goe-
the’s Faust? George Steiner
calls it “sublime mejodrama.
He argues that Goethe, unlike
Marlowe, evades the tragic im-

is saved and ends up *
with an act of Rousseauesque
benevolence — draining the
marshes to build a new SOC.I-
ety — before being borne away
amidst falling Tose-petals and
an-angelic choir. Following
‘Thomas Mann, Steiner even ar-
gues that there was in Goethe a
lecisive Burgerlichkeit: a word

lniplymg middle-class solidity

and confidence in the way of
the world.

He may be right. But that is
‘ot how it comes across in per-
formance where the play
emerges as something larger
than a pseudo-medieval tragedy
about a man who sacrifices his
lmmnml soul to eart -

sure. Goethe replaces the reli-

gmus battle between goofx and

evil with the opposition of ac-
tivity and pass:vlty As Faust
ald e i o E‘l}vx d L be

sversnn." fe and Lil rty

are theirs alone who fight for
metn each day.” His dlsoovery
is that doing is superior to
being; and, while this may
undercut the sense of tragedy,
it places Goethe at the: rorefront
of modern thought.

Tn fact what is stariling about
Part Two is the way Goethe,
even s he sends his character
hurtling through time and his-

=-
&
2
®
H]

-tory, anticipates modern ideas.

Faust arrives at the bankrupt
court of the Holy Roman Em-
peror. So what does he do? In-
vents paper money and thereby
causes rampant inflation. Even
more prophetic is the scene
where Faust's old pupil, Wag
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Callow . .-, tragic aura

ner, creates artificial life i m the
calus aral

cal herrnaphrodite im—

prisoned in a glass-bubble, In

Mr Freeman’s production the

image of Linda Kerr Scott’ s

test-tube baby propelling hes

self round the stage is mpres-

sive: a pity her words rarel

penetrate the sealed buhhle

But this is a rare lapse
production that keeps the hal—
ance between ideas and images.

r Freeman saves his big Flo
1egl'eld effect for the Rocky
intets of the Aegean Sea where
Homunculus enjoys a mystical
union with the seanymph Gal-
atea. The stage suddenly ex-
plodes with cascading foun-
tains and three downstage-
tanks, filled with splashing
nymphs and naked phi-
losophers, foam to the brim.
Far more exciting than the hi-
tec h effects of big musicals, it
ites Bushy Berkeley and
Blshop Berkeley and manages
to create the effect of an aque-
0us para
The key h Dav:d Roger’s de-
sign, in fact, is the incorpora-
tion of earth, air, fire and
water: we even get Icarus flying
near a stn comprisi
ing, light-bulbed disc. But the
success of the production lies in
the fact that tthe images always
reinfurce ‘meaning. The land-
reclamation of the final scenes
is evoked through something as
simple as the rhythmic move-
ment of stocking-masked fig-
ures lugging sandbags onto the
stage to the tolling of a melan«

choly bell. Far from seemi
like some Greenpeace Umma, lt
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Invite you to meet

‘Michael Billington on the Lyric’s stirring Faust completed

Soul of pleasure

suggests the immeasurabls
pnssmllty of Faust's task; hut lt
is the pursuit rather than the
goal that matters which, in the

donald's translation which ac-
comodates Goethe’s s|
styles and achieves a Byronic,
gale!y (apnmpmle for a play in

hich Byron is celebrated in
th figure of Euphnrlon) ’l'hus
Mephistopheles, thrust into an
alien world of classical sirens,
announces, “Though I know
how to manage Northern wnch
es, I'm none too happy wi
these foreign bitches.” And
when asked to conjure up Paris
and Helen he replies, “You
think one pulls such things out
of the blue, A case of whistle-
and she'll come to you” in
which the Bacall-like achrn-
nism seems entirely fitti

Simon Callow’s Faust a]so
embodies Goethe’s point that
continual striving is the very
point of human existence. He
shifts in this version t\'nm tor-
mented medievalist tc
modern man to, at the end, a
bearded Tolstoyan patriarch

‘welfare, But although the play
‘may not, technically, be a
W endows

a tragic aura in his discovery of
the spmtual emptiness of mere
enjoyment.

Peter Lmdford 's Mephistoph-
eles is sleek and witty and even
brings a resonant sadness to
his climactie Iust for the angels
who spirit away the body of
Faust. And Caroline Bliss ls not
only ‘memorably fetching
Helen but also gives dxgnity
and weight to her stoic accep-
tance of’ "earth] lestiny” after
the fall of'

Twoutd be a liar deny
there is the odd moment when
you tune out of this epic play.

(Great art risks boredom: only .
ni

second-rate art is pel

1seen such a stirring piece of

practicable, stageable possibil-
ity and a movtxangge:alu!e to the
huma{lust idea of individual

wii
[ Faust Parts One and Two
g[la.vx repertory at the Lyric
lammersmith unulMuy [Z4
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