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Hope in Heartbreak House

m—- {S]atl and momtl]g plea é‘%r s;t»lxln- h?‘:i tgf;]t;ui iti tls hytthet ;asgeh with~
ichael Billington regeneration and for which he integrates the ghostlys
a . need to recognise the Christ revenant (played by Ba:bara 4
at the Lyric Studio that is in all of us. Adair witha slowly thawing, '
T . . | Ilgetuneasyindramawith |pokerbacked frostiness)into ,
arrival of Stewart symbolism that advertises itself | the action. B
Parker’s Pentecost at the | rather than springing, almost Like her ghostly companion, ¥
Lyric Studio is both a sad | unperceived, from the action; Dearbhla Molloy as Marian
and exhilarating occasion. Sad | and in the final quarter-ofan- | undergoes a similar journey |

because it reminds us just what
a fine dramatist was lost when

Parker died two nionths ago at | trio of lodgers as an ypal of her h
the shockingly early ageof 47. | Irish or Holy Family, there is particularly fine sup-
Exhilarating because it ad- But what makes )t an extraor- | port from Adrian Dunbar as_

dresses the subject of Northern
Ireland not in a spirit of sectar-

ian bitterness and hal Mr Parker manages to put on was like in Northern Ireland
one of hope and affirmation. the stage: the politics, the reli- | before Christianity. Poppy

It takes place in Belfast in gion, the tension between resi- | Mitchell has also designeda-- -
1974 in a working-class house dents and exiles and, above all, | fine set, with its cramped scul-
that is, as one character puts it, | the idea of a city and co! untry :

“eloquent with the history of
this city.” Caught bang-slap in
the firing-line between Protes-

currently has four living occu-

pants. There is Marian, a for- ough. spirit and passionate belief thal
mer antiques-dealer, who ini- Originauy produced in Ire- what unites us as human be-- ';
tially wishes to preserve the land by the Field Day Theatre | ings is infinitely more impor-

house as a monument to the

past; her estranged hushand given by the Tricycle Company | @ Pentecost is at the Lyric
Lenny who has long abandoned | for whom Nicolas Kent does a_ | Studio, Hammersmith (01-741
the law for the trombone; his | fine directorial job: you can tell | 0824) until January 28.

friend Peter, now a Birming-
ham surveyor scornful of
Northern Ireland’s self-ab-
sorbed littleness; and Marian's
old chum, Ruth, who has been
beaten up by her psychopathic
policeman husi

Without a trace of self.con-
sciousness, Parker also shows

tholic Marian communing
with the ghost of the house’s
recently-deceased owner — a
Protestant widow who died lac-
erated with guilt over her affair
with an English airman.

Parker has clearly written a
Belfast Heartbreak House: a
play in which a home acquires
a national symbolism. As in
Shaw’s fantasia, there is more
conversation than plot. And
Parker adds to the sense of his-
tory by locating the action dur-
ing five months in 1974 when
Brian Faulkner’s power-shar-
ing coalition was brought down
by a Loyalist strike.

But there is a crucial differ-
ence between Parker's play and
Shaw's. Where Shaw’s English
drifte the

hour there are too many at-
tempts to see Marian and her

from a sullen, compacted, bar- :{
ren bmernesshto a full acknow- *

dinary play is how much of
Belfast and of Northern Ireland

haunted by its past and forever
fuelled by a righteous anger..
‘What makes the play so moving
is Parker’s burning conviction
that recrimination is not

Company, the play is now being

her shiftless, jazzman husbar
dreamily wondermg what it

lery and suftéeating front- .-
room, that gives the play the !
necessary anchor in reality. .

Pentecost is not flawless:
what animates it is Parker’
own immense generosity of

tant than what divides us.

that will destroy their meaning-
less existence, Mr Parker’s
Marian finally enters

THIS LAND
IS OUR LAND

Aspects of Agriculture in Art

The Mall Galleries, London SWL.|
5th-29th January 1989

A unique and exciting exhibition which celebrates’
British Food and Farming Year and records five
centuries of the English Countryside. Over 500 -
exhibits, many on public view for the first time, -
include paintings, books, ceramics and models,

10am-5pm Daily. Admission £2

(concessions £1.50) For further information
4 please telephone 01-245 1088.

Sponscred by Phillips Fine Art
and the Royal
Agm:ulkural Soclely of England.
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