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spired by socialist fervour over
the First of May, and ends with
an uplifting chorus rather less
integrated with the rest than
Beethoven's in the NI ith.
Rostropovich never let one
doubt for a moment how
ine the young Shostakov} ovieh
was in his typical combination
of sharpness and haunted lyri-
cism, but then from the start uf
No 1, with its eerie picture of
lhe deserted square before the
St Petersburg’ winter Palnce he
underlined how far the com.

‘wrote wit|
Boaritl foning about this ail
ure, when in the very next sym-

successful 1917 Revolution, he
was by comparison treading
water. The Eleventh is Shosta-

score, but it sustains that

length as purposefully as the

other emc works.
Rostropovich — witl

Lso hack in scmﬂllaﬂng

form — found unexpected taut-

ness and concentration in the

piece, demonstrating how Sho-

stakovich's usnnatohased ar-

guments can build up sy

phonic tensions of lrreslsuhle

power, with the four move-

ments linked in a single, unre-

Leigh's prime concern is to nail

the inherent destructiveness of

a man like Rex (su e

sel) who treats people as emur
pests to be brought under con-

Falor objects to be purchased.

He is both privatisation incar-

bout the “en-suet bathroom™),
it achieves a blithe accuracy in
the scenes between Rock an
Melanie-Jane. His taciturnity
result of paternal
victimisation and also Leigh's
comment on a whole genera-
tion's disregard for language.
‘The only person unfazed by n ls
Melanie-Jane, a pampel

in her early twenties with all
the girlish gaucherie of an
adolescent.

‘The scenes between these
two take off because the actors,
presumably worklng from im-
to have found

8 pan.
® Messiaen's opera St Francois
d’Assise, reviewed in yesterday’s
Guardian, was staged at the
Festival Hall.

Ham)
Michael Billington

MIKE Leigh's strength is his
satirical observation of English
tribal customs: his weakness is
a tendency to patronising cari-
cature. But in Smelling A Rat at
Hampstead Theatre — his first
slage ‘piece since Goose Pimples
in 1981 — he has found the

Ayckbourn, he uses the stock
properties of farce to expose the
dire consequences of emotional
cruelty: the result is funny and
extremely disturbing.

rything stems from the
unexpected return home from a
Christmas holiday in Lanzarate
of Rex. lhe monstrous boss of a
pest-control firm. He it J t get-
ting ready for bed wi
hears Vic and \.,Mrmalne, Ius
deputy and wife, coming to
check out the flat as arranged;
50 Rex pops into a wardrobe to
eavesdrop on his underling.
But when Rex's catatonic son,

a sweaty mixture of guilt and
panic, Part of the fun lies in the
inevitability that we shall see
the bodies come tumbling out of
the closets and the skeletons
out of the cupl 3
As in I“wm Farce, the
boudoir is used for almost
everything except sex. Mike

the chamlers in hre Greg
Cruttwell, with a thatch of wir-
ebrush hair and the kind of
long, thin face you see in the
back of a spoon, suggests some-
one who is psychically dam-
yet internally alive. Sas-
kia Reeves, tottering about in
red stilettoes and drawing
strands of hair across her face
like amask, is an equally aston-
ishing mlxture of provocation

and s

molhy Spall's Vic, a duffle-
coated figure with a mechani-
cal, braying laugh, struck me
as more of a comic turn: there
is an element of patronage
about his verbal tics and his
talk of the ascent of man lead-
ing him to reach higher kitchen
units. But Brid Brennan, at last
released from playing victim-
ised Irish womanhood, is poi-

n, Wi

tense whipchord body ]eadlng

to muscular neck spasms,

suitably horriﬁc as the alrsun

brandishing Rex.

The actlng is always guod in

a Mike Leigh show: the prol

lem is that the cnamctensauon

u{tetn seems stronger than the
ot.
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