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‘Hamlet', ‘Salome’
‘The Plough and Stars’
MICHAEL RATCLIFFE

DANIEL DAY-LEWIS plays
Hamlet (NT, Oh‘i']ler) as the
wit om-

strongly from above, the eyes
vanish in shadow and the face
becomes a mask. Physically
volatile, he moves swiftly to
express mockery and anger,
leaping a@;oss the floor like a
spi

i with Lazr
(Peter indf(nd) at the end.

What we see, however, is
not yet matched by what we
hear. The voice is inflexible on
the bxg stage, lugubrious in
range and colouring, slow to
refine wit, too sluggish to pur-
sue the dynamic force and dra-
matic argument of the verse. It
is a performance of much
promise, still in awe of the
play and the role.

Richard Eyre’s strongly cast,
mains producti

jon _ looks
good. John Gunter sets it in
front of a colossal armed statue

on ]
mckels suggesting  Sheridan,
waistines from Ausi

b Vanity Fair. Poor Ger-
trude looks like Mrs Bmmm
Judi Dench courageo

plays her fearful, - full- blown,
and not over-bright beside the
formidable _ Claudius aohn
Castle) to whom_she
Michael Beyant’s bossy Folon-
ius is sharp, prurient and thor-

no such risks are taken here,

Salome (Gate, Dublin, - one
more week, then g

stage with tigers, feathers,
rubies and cushions whereas

production dispenses with all
props- entirely: no wine; no
veils, no_cistern, no head.
(Such things are incisively
migmed).

Otherwise, they would have
agreed. Sarah said that Oscar’s
tumescent prose-poem_should
be played with stylised ges-
tures and no rapid movement,

Berkoff’s classic, reductive seem

and_that all its words should _malice and Elaln terror of the

Daniel Day-Lewi as Hamlet: ‘The eyes vanish in shadow and the face becomes a mask.”
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fall like pearls on a crystal
disc; and lo, as Herod s fond
of saying, even all these things

d come to pass at the Gate.

The time is the late

out gems from paste; their
bodies move in a limpid chor-
eography by which their feet
to tread honey while
their hands flutter about them
in admiration that stops just
short of contact but is never
still.

The ntranced _ Salome
(Olwen Fouere) arches her
back like a dancer from the
start, her movements both
flowing and angular, her voice
emhxnung both the tender

young _princess.
imposing Herod (Alan Stan-
ford) and his blood-gorged
consort  (Barbara  Brennan)
inhabit the same chmeogaphlc
-world, and what some-
times_sounds like nonsense is
transformed, by . Berkoff’s
fierce purity and lm'.lliance,
into something very like
play. Edinburgh has chosen
well.
The Gate’s biggest inter-
Success in ceceat years
Joe Dowling’s production
oty Juno and the Paycﬂtk which
went to Edinburgh m 1987.
‘The same team has now tack-
led The Plough and Ihe Surs,
but taken it straight to the
voluptuous* Victorian . Gaiety
just off St Stephen’s Green.
The difference is hetwsen a
show designed for a small,
subsidised theatre with one of
the sharpest listening audiences.
m the world, and one playing
o three tiers of a_thousand

the expert at avoiding the most

dangerous spot in any room —
knowledge of precious value in
Easter week, 1916. Rosaleen
Linehan’s rmagant  Bessie
Burgess, on "Hie: athee bard,
Kicks her way into the Clither-
oes’ tenement like a maenad
and dies cursing at the end.
She is withering, fearless, mag-
nificent. If the National per-
sists with its own O'Casey

Linehan for The Plough.
Robert  Harling’s  Steel
Magnolias, directed by Julia
McKenzie at the Lyric, is a
perky, punter-friendly,  chat-
terbox comedy for six women
in.a beauty parlour, which
offers variations on the theme
of the old American Back
Porch Play: “husbands, chil-
dren, loneliness, women not
present at the time, health.
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