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voice is guttural and-dark, the intonation
American; he puts his case directly to the
audience and moves us with the loss of
Leah’s jewel, He breaks up the verse with
cratic cunﬁdence, it is not what
we’re used to, but the meaning is always
clear The brilliant smile is concealingly
humorous' and, once, even benign. Shy-
lock’s orthodox piety may be oﬂ‘ended hy
the vile squealing of the wry-necked fife,
but he lets hnneluz Gobbo go with an
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‘Hoffman’s perfc
fiés the Peter Hall Company’s decision not
to promote him as a star outside the
ensemble. If only the ensemble were wor-
thy of him. The three women, led by
Geraldine James’s sturdy and increasingly sym|
troubled Portia, should become so now
that the rushed ordeal of a glitzy first
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THEATRE
Hall's ‘Merchant of Venice’
and Ute Lemper's Weill
MICHAEL RATCLIFFE

night is over; but if Hall had set out to
demonstrate essential differences between
British and American male i
he could not have done so more clurly

Or more unfairly, for this is British
acting by the book beside American acting
at its most scrupulous and un ictable,
The ponderous - comedy of Lancelot
defeats Peter-Hugo Izuldy as it has defeated
other . good actors before him. Antonio
(Leigh Lawson), Bassanio (Nathaniel Par-

) and Gratiano (Michael Slbtrry) are
all affect actorish, and flat. Hand-
somely set by Chris Dyer in s double
colonnaded marble courtyard, it is, how-
_ever, a Merchant without context, in no
way to be ccmpﬂred wuh the fierce and
uncompro:
years ago by Bil AlexnnderfortheRSC
lnspnsenwdasdwughlhelgllyglve
no_ problems’ to late twentie!
audiences. True, there is some
spitting at the Jew; but only Lomm
(Richard Garnett) and Jmm (anm
Buller) show more than a
at_the viciousness of Shylnck‘s ﬁte 'ﬂm
trial leaves no stain on the play: as soon as
it is over we are not only asked to take a
tic interest in trivial love games
as though it had not taken place, but also
to rejoice, without irony, that three of the

wretched Antonio’s ships have come in
fter all.

Life after Lotte Lenya for the theatre
songs of Kurt Weill has been vigorous and
ever diversifying, from Milva, Dagmar
Krause and Teresa Stratas to Julie Wilson,
Erl.hn Kitt and Sting. Something about

the timing of Ute Lemper, however,
(Almeida Festival, 16 to 18 June) has
attracted exceptional media and public
mumon here, and promises to take the

to large, new audiences across the
Theatre Royal was sold out
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ance, in 8 generous pm—
me of 24 German, French
American songs.

She is young, beautiful, serious and
sexy; a star who comes on stage so.quietly
she precludes the pm‘blhty of lpplause,

missionary committe alerting the
innocent to_the pou ’enl and ‘musical
mezning of Weill’s work. What sets her
apart from most of her predecessors and
contemporaries is an- exceptionsl lyrical
gift, wl spuu melodies of longing on
pianissimi of silk'thread and keens into lost
worlds of injustice irredeemably gone. To
this she adds, when appropriate, the brass
of the Broadway Forties and the raffish
snap of a Berlin cabaret brat. Whether the
songs are best heard end-on-end for more
than two hours will always be questioned,
but the chance to hear so much marvel-
lous and often unfamiliar music — such as
‘Die Rote Rose’, a chromatic valse oublice
in memory of Rosa Luxembourg, ai
“‘Youkal’, "a seductive tango habanera
about an island that never was — should
on no account

Hoffman's Shylock: ‘Small body, dark voice, large expressive hands.’- kind of mutual confession.
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train crashes. Odon von Hm—- a dark wit:
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