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B
‘English comedy of the highest kind."

‘WHEN the 1 she
due to open springs a leak over the
eekend Her Majesty (I la

uckingham P
Andlony Blunt (Alan Bennen) about
to remove a studio Titian for restora-
tion, replacing it with a blistered
Annunciation of the Sienese School.
The brilliantly and funny scene
that follows in Bennett”: s A Question
of Attribution (NT, I-{ ltvn), IS
based on the fact IMQ
wish to be taken l‘or mmed nnd
would, without pmmpnn%, have
noticed the di of
familiar friend from the walls.
It is also 2 sequence of wonderful
jokes, each one of which
‘while e the recipient on
stage laugh at all, thus extracting a
second joke from the fastidious rejec-
mm of the ﬁlst Bennett’s  Sir
is distaste for
al ammp:s to hghl- the atmo-
phere by assuming an expression of
mmhlws mgulshnms and tucking his
chin into his chest. She reacts to his
own mandarin shots at playfulness as
though they had not been fired. The
effect is of a pea-shooter piny off
the sides- of a battleship. But the
battleship smiles, charms, questions
and smil :gam

The

amuses us  ful

Leading questions

Blunt’s swmy hands flutter belund
his back a red

kerchief dmeetly ‘An emgma?’
ventures, with just the hint of 2 ques-
tion mark to cover . Simon
Callow directs the scene wah a deli-

leaning,

men but three and, on further X-ray

mvsu@uon, four and even five.

Who is the fifth man? Blunt grows

plulosnphwal and feigns weariness of
game.

itten portrail
pathetic only in allowin;
recognise the nccupauo

barren pedantry and obsession, and
his performance—dry, vain,
e ey Sl
uncamp  (witness _his cal

delivery of a classic trap-line like
“Colin, can you move du ban-
quette?’)—is on the Guinness level

2 maomamebmmgsumm
ne,

THEATRE
‘A Question of Attribution’
‘A Question of Geography’

- MICHAEL RATCLIFFE

on Coral Bmwne ’s meeting with Guy
Moscow and memorably

ﬁ.l.med by John Schlesinger with

Browne and Alan Bates. At the Lyt-

- telton, Callow’s Burgess is generous
dis-

and innocent where Bates was
arming but damned; Sula plays
Browne as cleverly as one
‘may dare this side of ldu-mwms, and
Bennett _directs, retaining only the
small role of the West End tailor to
whom Coral takes Guy’s measure-
ments on her return to London,

“There’s no need for discretion here,
Madam.”) The play is one of Ben-
nett’s funniest and most affectionate,
hut the witty encounter with Blunt is

The RSC’s mﬂnunn ‘marketing
rose—the word ‘major’ should be
Lnne d from use at Stratford and the
Barbican until further notice—ne
urgent attention, The Chy Play
(Barbman), rewritten and revived for
the first time since 1978, is not ‘one
of the gxest plays of our time’ by

stretch of an) imagination,
much though wz“my wish it were,
‘Lx.ke much of Howard  Breaton’s

-write one-its revival

work, however, it addresses areas of
the national psyche ignored by most
play ywnglm and ‘reminds us of what
‘nmight be done by a theatre of proph-
ecy on a large stage.
le subject is the dmppmnnee of
lom and the ‘vast con-
of silence’ with which most
and women have been
lemng it go Set in a special training
the end of this cen-
tury, ‘Tlm Churchill Play’ is a robust

spm;
Engli

and sive lament for the ldenuxy
for a Britain hijacked by the mythol-
uirements of a militarised

e trainees — prison-
ers, in_effect — decide to pnt on a
play about ‘The greatest, 1%5
bloodymost monumental Englishmen
of them all’ to entertain the parl:a-
mentary committee visiting the cen-
tre. In anger and revenge they turn
on the visitors, but the rebellion dies
because, so the argument goes, it is
half a century too late. This is a
deeply pessimistic play.
lnconsxslenmes and carelessness
abound. Who has written the Chur-
chill Play? thl isit mﬂy for? How
‘bad’ is it supposed to be? Most of
the chmctus are nnderwm(en and
oﬂyahﬂndﬁﬂuapeﬁ'ﬂmsm:k A
‘manifesto

tic
obliquely and less clllmuly at lhe
counter-revolution now- deciding

the future of our lives would have been

;:]on useful, but if “The Churchill
lay’ . inspires a er. writer,, to
Ry younwgm have been

made worthwhile. Barry Kyle directs.
The main difference between A

Smtgerd, takes pl:ae in a settlement
on Guhg among
mchmmuue?m“ls and civil h
y no los risoners Ill
forced to remain o the setdement
domg :mponam jobs. All of them
have despair and
beyond |(s r&ch This is an extraor-
timistic and movin,

and suj rbly acted by
ter, Cl\:\ele Russell, Ju
and Linus Roach, to name
four leading players.

In a less interesting and varied
week, there Donia be ocs ‘space

recommend Derek Jaco-

bi’s Ru:hrd 1 (Phoenix), a perfor-
mance of enormous intelligence and
diversity, arrogance and scorn,
us through the long speeches of 5
covery and introspection with an
emotional spontaneity that never
loses the intellectual argument of the
overall line. This is the best perfor-
mance of the role I have seen since
McKellen

Bordeaux’ 35 years before that, but
Clifford Williams’s luction is well
spoken and clear. of all these

> 1 hope, when Richard Tl
joins ‘Richard I’ in

month. Munwhlle, Jacobi. B
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