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Michael Billington finds passion lacking
in 'Tis Pity . . . at the Olivier

No heart
attack

Aynkbom;l chosen
Joh

Em'd' "Tis Pllv
She's A Whore'

I am\lmed jaldngly. it might
be because he saw it as a pre-
quel to A Sma]l Family Busi-
ness with a family at odds
against a background of Italian
corruption. But watching his
eool hpmypeunfxmmut ilomz-t

ionless luction a
mz Ouvler. 1 got no sense of an
ernable obmsion what I
W Was a quat

Romeo-anddullet style slury of
star-cross'd love delivered with

found myself doubting the qual-
ity of Ford’s play. It deals fam-
ously with the incestuous rela-
mmshlp of Giovanni and
Annabella. But there is no
sense of ta lefiantly bro-
ken or of inhibitions flamboy-
antly shed. Ford simply shows
their relationship as tender,
loving, pathetic and inescap-

cosmic and the commonplace.
Ford was a better story-teller

than his Jacobean pred rs

but a chaste poet: only

characters employ a hnguag
that gives the play a spine-tin-

gnng excllement One is the

a chilli

played on a revolving Roger
Glossop set that offers us some

iemorable vistas of galleried
corridors and ecclesiastic
wingdings. Clive Francis is a
superb Vasques: his walk is a

stealthy prowl over hot coals
and he snm‘s out corruption
with the malignant nush ofa
pnvale mves

d Cos dos

mn Jusﬁce to the bunglln
jar handing out stern lec-

tures to the incest-mongers
while making assignations with

a bit of crumpet in the confes-
sional And Russell Dixon is
exuberantly funny as the comic
suitor, Bergetto, bracing him-
self to leap off a foot-high step
as if it were an Olympic diving-

oard.

My ‘main doubts concern the
young lovers. The aim clearly
is to present them as gauche,
‘moonstruck and adolescent at
the start and, at the end, nw
tured through suffering. But
there is an element of intellec-
tual sophistry about Giovanni
whu:hl find no trace of in
Rupert Graves's nice, preppy,
clean»cut 1ad in a bottle-green
suit: only with the murder of
hls slster and his subsequent

e came in clutch-
ing her heart in his hand rather
than presenting it as if it were
an unorthodox kebab, did he
strike a note of deep pasi n

Sumn Sylvester’s Annabella

innocence and charm and
ma.kes the first declaration of
love shyly touching but I hold
this should be a story about two
lovers swept along by an irre-
sistible force rather than about
a youn%couple with severe dat-
ing problems.

=

ng,
admon.ito ry speech to Anna-
bella in which he envnsitms a
Danteesque Inferno full of un-
ending deaths: “There are glnt
(m\s fed wnh toads and adders
ﬂ| re is burning oil poured
L
ut the language also springs
the Spanish

ger, Vasqnu, whose mas-
ter weds the pregnant Anna-
bella and who throughout em-
ploys a rich, rancid prose: “To
know what ferret it was that

your cony-berry,
there's -‘le cunning,” he tells
his master with rather more
vigour than st tact.
It s, in fact the secon
characters who come off best in
Ayckbourn's production,

es the p)
proficiently givlng us, as m A
View The Bridge, the
sense of a total society. The
marriage of Annabella and Sor-
anzo (Michael Simkins, suit-
ably tormented) gives the im-
pression of something rushed
and furtive in a mouldy crypt.
‘The climactic banquet, with its
multiple deaths, shows inno-
cent bystanders caught up in
brutal chaos. And, after the ball
is over and moral | Jjudgements
pronounced, you are reminded
that someone has to come along
and sweep up the corpses. But
it is a circumspect, deliberate
production of a headlong play
and one that is a lttle too taste-
ful to convey the dangerous ec-
stasy of incest.
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