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INRY today

users rol
In Mozart's day, it was a new
hoy “s‘ club, i I infected with

the newly reaction:
eslahlishmenl ot‘

propaganda — to s|
in a good, albeit satirical, light.
1t had to be popular and fun.
Spielbergian message of
quest, initiation and renewal
w.ls Proj JMlEd ‘with Mozartian
‘buoyancy, and shaded with pa-
thos. Ils ‘wide musical range
was matched with a diversion-
a?' ‘plot propelled by odd

aracters,
Itisa chﬂdish fable of two
yr.vmhs, one lnwbamrﬁ ane l&lzh-

born,
marriage. Yet its often unso-
phisticated text evokes a kind
of universal humanism.

part from the ‘music there
are two crucial and related fac-
tors for performance: balance
of focus between the male
leads, and context. As usual,
Mozart's dramatic vision is bi-
focal. The opera follows Ta-
mino and Papngeno, prinbe and
birdcatcher, serupul
equam But m hold that bal-

requires a Spe

jozart
Mug!c Flute wm-m an imagina-
tively stimulating theatrical
Bnlal' visual ntext

lozart an
librettist and star
eder’s gmsh and concretely
specific pantomime-style
theatre cou!d swerve instantly
serious.

m ¢
Neutmhse the sltnauon, turn it
as Bob Crowley has at the Coli-
seum into a glossy exhibition
stand with decorative hiero-
glyphlcs, Corinthian pilasters,

shiny black floor, sliding reflec-
tive whlte ‘wall, a cameo of
mossy woodland, and the
imaginative ‘worlds of the two

d his unpmarm.
Schikan-

Flute, John Rawnsley's York-
shire Papageno wms hands
down — despite the excellent
‘vocal potential (and well built

torso) of Thomas Randle's
mg black, American

i
mel!'y 's bland and
are

A
than Enlightenment. The Three
Ladies sport vile blue frocks.
The bird costumes for Rawns-
ley and Lesley Garrett's hard-
working Plpmm are tire-
snm:ly twee, M?? is the

:madyst‘)ni!dlmp:mmﬁ Papagena
her fag-ash into he;ﬂ green

sing-gol
lt's pmﬁll Ii.me, thmxa.h the
ness o{ l’:pai:“;:';d in .)emnv
Sams s, y

reconstitul
e (adaptation more ﬂlm
trans ation), are as irrelev:

instance, ded

wealcer when he actually

started g,

‘The music was not amplified,

ENO say. Casting problems

have not yet ume that rnr‘ nut
Gwynne Hoy

res
iful. Nan Christie’s Queen of
Night (shorn of her seoond defi-
nite arﬂnle) was loud, mo:
accurate and well app]auded
Helen neld‘s Pamina was edg-
ier usual and rathe

aria ha
nes but lacked legam

Ivan Fischer's wndumng. at
best urbane, plodded. Te
were dense. There was hme
evidence of a good ear placing
instrumental ca!ouls or achiev-
ing choral coherence. M
nducting needs transparency
and ness as well as Fi-
scher’s uninspired but self-sat-
isfi Iness.
Is it purist to regard Mozart's
libretto as part of The Magic

Flute’s genius? The producer

M.llkln: the audience . . . John lhlmsuy and Lesley Gnmn as Papsleno and Pnplgenn

Nicholas Hytner and Jeremy

‘Sams have chosen to re-write it | good

in all sorts of ways that did not
strlkemeas funnier or more
an the ori L

frical meani
Chorus Iadies smile in {ake un-
d.(gniﬁed welcome. Lay it on
with a trowel.
Rawnsley's Papageno milks

the audience relentlessly. How
e might have been is
e

for success, thou,
ed by Tamg:n 's flute are
Iadms in wo\f

e test of |
a wnveyor belt "heahad nn"

umina leads
the way, Tamino following,

which is very unmasonic.
test of water, like the removal
o{a the pythan, is endured below

solutions to

(Xerxu. King Priam) have all
iepended on his collaboration

wlth David Fielding. Demgners

are rarely given enough credit.

Tom Sutcliffe looks at Mozart's bifocal vision on the opening night of the ENO’s new-Magic Flute at the
Coliseum, and below, the designer, Bob Crowley, tatks to Hugh Canning about his work

Mozart, masons and magic
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Hytner wnhoul Pleldmg isnot
thle t§.!me thing af

. But

the ENO 's audience (laced with

supporters of con-
ductnr Ivan Fischer
Hytner, both proteges of the
Norman Platt operatic school)
seemed encouraging and enlhu-

. Perhaps the ENO man-

ice operetta-style
next semn Mozart witl
ean bums on seats.
‘The greal woxk will have to
wait for next time

Tom Sutcliffe on Magic Flute
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