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THE TWO productions could
not be more_different. For
Richard, 10T, director Richard
Eyre and designer Bob Crowley
have set the ship of state in a

vast stecl container and have
brilliantly  reactivated _the
Shakespearean
en | Enmh royll:L and

DR iine Y080

For King Lear, director
Deborah Warner and designer
Hildegard Bechuler, less contro-

versially, and in marked con- Tyrrell,

trast to the current RSC
abstractinventions, create

wo grest urpauhns, one white,
one brown, and a ‘rough the-
atre’ Hntmdnlmmednpnnhve
percussion at Lear’s comma
Both productions will bring
credit to the RNT. For the sec-
ond time, fan McKellen has
formed a company within the

National, and not the least plea- Susan

st of this doubie-headed rof-
encounter  an

0
&labllshtd actor like Peter

Different faces of the National character

Jeffrey picking his way lightly
through doomed Clarence one
night  and the blinded
Gloucester the next; or to see
comparative newcomers such as
Derek Hutchinson (Warner's
Rent in her Kick Theatre Lear)
and Hakeem Kae-Kazim test
in the fst play by Catesby and
the second, on a

higher phlw, by the rival sons
of Glouces

The women are strong, par-
ticularly in Richard where Joyce
Re queens it royally 3 the
Du:hmn{York and Clare Hig

xood

5% g2t Bu Mcl(ellen in the
magnificently pitched wooing
by proxy interlude. Higgins is

equally fine as Regan, savag
differentiating _herself o
perior Goneril.
One notes with pleasure the
contribution to both plays of
Sk aabwarts, v eies

Purchase, David Collings and
Richard O'Callaghan.
The sense of company pays
off _particularly in the set-
pieces: Richard's nightmare on
he eve of battl s the piay’s
final social ritual, with healing
renewal signalled in _Lady
Anne’s dance with the saviour
Richmond. Eyre’s prrodll:uun
throughout is_strctly
meated, with such lellmg cii-

as the rince’s
“some little lnln unningly
represciel s 2h b o,
heralding the young_duke’s
full-dress, red carpet arrival ata
Ligidon sttt Sicoges e
trol is over figures in
dthough the storm and. hovel
scenes tend towards the pedes-

Michael Coveney reviews the new King Lear
and Richard Ill at the Lyttelton Theatre.

traordinary — the
variations on a_strangulated m:
Celtic whine are endless — the
performance is primarily one of

¥ busy playfulness subsiding qui-
etly into static, granite stoicism _icus W
simple

er John

Sln((ord»llpon-lwon, the
-bound. Wood
dreaded the w ‘wheelchair; Cox is
in it from the off, careering on
with party hats and favours

before switching mmllv 0 opposite
cker purpose’

“our dar}

Hunched and  nimble,
ded like a prehistoris

trian, the

is of a hospital ward littered
‘with aghast visitors.

For_while Cox’s Lear is
undoubtedly moving  and

man, Cox s a figure of pathos

he starts. Thus David
Bradley’s poignantly acidic Fool
delivers his lines a5 an extended

epitiph, with  shrug aod o
C, in contrast,

e oriim s eample in
the _Fool's pattes
Cox/Warner RSC T Andron:

a sacing essay on the
transforming emot
ties of grief, and an outline for a

they have now avoided.

Cox is both wonderful and
curiously dull. It is something to
do with a lack of spiritual and
intellectual energy at the core of
this ptoducmn Quite
is the case with Rich-
i Following Antony Sher’s
txord.\m of Olivier in the mle,
McKellen freely proceeds t
bo:h Ilndan:m and re-define thg

a ramrod-backed,
Bhacil offcer with Sandimssh
vowtls and a suppressed

deformity: no hint of the
warped spine until he marches
off in profile, and the withered

arm is only hnnduhail the amon;

turncoat Hastings as a sign, at
hu,ofmenuldmnenuoﬂ

e ke his RSC Iago, McKel-

s Richard is a brilliant sol-

in a new setting. Trevor

Nor's detited and animated

yprus scenes in Othello, which

cxolled the power of positive  ano

the American

‘in-fighting first in the

‘evening dress, ttes, can-
dies, curses over the soup) and
later in the cabinet office at

operated in anebulous medieval
len, whose perfor-
mmoeswfecﬂymlond(ohu

dining room of Queen Elizabeth i

s offe
temperameital _ proc ally on

s iy i  posac P Ry
T B phandy relsed " and_expr-
pohuu.( despot. It is a chdh:ﬁ essed by actor and production.
progress, clearly marked The two lead actors save all
stages and fully expressed in the _their fire-

ovealsagng, Army uniforms Tl

Black shirts and boots or the
Lord  Mayors wnm
whlnhﬂumumbumdlu

But there is plenty of time for
improvement.
y in the Lymlmn until 1
Hmhm,mm e Tmo'
Ml u%l(hno, with loul
‘monarchy is as potent ottingham, Cardiff,
mdlynlmkhelgwl Hence the Bdﬁnlnd(htk,bdmuemm
surprise appearance of the new ing to the South Bank in the
king in glittering crown and New Year.
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