News
by Hfancestry

The Observer (London, Greater London, England) -

27 Mar 1994, Sun - Page 78

Downloaded on Jan 30, 2021

PETER BROOK’s

castle Playhouse) is ‘a
theatrical research”
inspired by Oliver
4 Sacks’s collection of
- neurological case-
book studies, The Man Who Mistook

His Wife For A Hat (1985).
Dags a series of disconnected fables

a theatrical

Mic/zael Coveney
Physical misfits
and physical jerks

A rose is not a recognisable rose untila
man pricks his fingers on the stem. A

red glove is held up, What is it? ‘Asort

of receptacle,’ What does it contain?
‘It contains its contents’ (Quite so).
The man puts it on: ‘Of course, itisa
glove. A red glove.”

Taking nothing for granted is a
good plan for an artist and an even
better one for the rest of us. The way
you Icuk at tlungs is always more

Is Tales from the Arabian Nights a
good book? In the everyday theatre we
‘take actors’ presence for granted.

In The Man Who, dysfunctional
medical patients re-define their move-
ment unprogrammed by the usual in-
structions from the brain. The miracle
of movement is quietly reasserted.

The professor who mistakes his stu-
dent for a hat-stand is a comical
| buffer. But the man who i instructed
to make a sentence using the words
‘heap’ and ‘crowd’ and comes up with
“A heap is a badly made crowd’ is a
natuzal wit.

On a beige square stage, four actors
play doctors and patients in stark, lab-
oratory conditions. An Iranian musi-

cian, Mahmoud Tabrizi-Zadeh, bean-
tifully underpms mvuds of melan-
14

extant properties
of the things \‘.'hemselves. poetic
truth s at the root of Brook’s show
which, for all its :Lm:phcuy, is unp:eg»
nated with a spirit of agitated inquiry
and acted in the same way.

Treration, disconnected thought,
random precision, inexplicable move=
ment: the tall, willowy Sotigui
Kouyate (Brook's unforgettable last
Prospero) and the tiny, compact
David Bennent (his ditto Caliban)
seem, in their contrasting ways, to be
reconsidering the very process of
putting foot on a stage. The latter
finally concentrates on walking, and
we marvel at how we do it without
thinking: ‘Every day is 2 mental mara-
thon.” Yoshi Oida shaves on one side
of his face and 3 terrified of his own
left leg, or tymnmsed by the l‘m]leﬂ.l

choly, b
array of tradmonal mstruments

twant to lose.

In Sacks, you Ieam about right and

Five finger exercise: Sotigui Kouyaté and Yoshi Oida in “The Man Wha', directed by Peter Brook

left and different sides of the brain.
In the theatre, you accept and glory in
the phenomencn as you would a limp
or a stutter. And Bruce Myers ‘per-
forms’ the tics of a man stricken with
Touretre’s syndrome, an involuntary
profusion of extravagant grimaces and
jerks, ruefully mnakag that he can
RNEYer go to an auction.

The whole catalogue of physical
aberrations, so gracefully rendered,
seems indicative of the secret imagina-
tive life, of 2 way at looking at the
world that may be preferable, and
indeed richer, than our own. Thmy
years ago, Brook’s RS

Brook’s theatre today is part of his
investigation into the physiology of
acting, the projection of ‘normal’
human behaviour on a stage, and the
welkspring of theatre itself. Will that
do as ‘a show”

If not, will Hot Shoe Shuffle
(Quem s Theatre)? In this hyperac-
tive tap-dancing Australian musical,
director (and lead dancer) David
Atkins uses movement with the indis-
criminate wildness of 4 jujitsu jackass.
The ewnmg is not so much one of
escapist entertainment s of depress-
ing asininity.

brillianty conveyed the madness of
asylum-inmates- aspmufagrm!,qnc
production: the study of ‘madness’ in

An ill-considered and badly
arranged compilation of Forties big
band items by Duke Ellington, Cab
ga.llm?y:_ George Gel hwin and

her husband’s adultery. Instead of set-
tling down to dinner, and accepting
that there is no sauce for the-gander (a
man’s adultery was not acceptable in
the divorce courts) she walks out the
house in search of ber own romance.
She findsit in Cairo. .

Although Susan is dlsappnmnngly
reconciled with Sir James (Philip
York) two years lazer, she has belat-
edly acquired “a past’, some secret life
of her own, and the sort of serenity
that only comes from. showing your
strength -and acquiring new ' dignity.
Sarab-Jane Fanron conveys this fran-

Bat the play belongs to Sir Richard
Kato QC, the bachelor divorce lawyer

who combi ional charac-
o
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