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gakespeare’s kings

take to the road

Kate Kellaway asks Brian Cox and Ian McKellen about their
roles as Lear and Richard Il in the Royal National Theatre’s
new touring company, launched at the South Bank last week.

IAN MCKELLEN looks fit
and sportily dressed; his spec-
tacles swing on a chain — a

rehearsal,’ says Cox. ‘We
began with Lear and moved
extremely slowly. Then we

not believe that Richard’s

fierce but elegant prop with did four weeks on Richardand tomi Slukzspeax:&n villainy
which to submit his new role, moved extremely fast. It was and to respec( its  various
Richard 1II, to rigorous schlzopmmc Onr llghlmg This king is a ‘bottled

scrutiny.
Brian Cox looks rather unfit
— weighed down by a long

grey beard that has taken him o

six months to grow. His hair
spills down his shoulders. He
looks ready to take on King
Lear.

Richard 111 is directed by
Richard Eyre, King Lear by i
Deborah "‘T'
National Theatre’s newly-
formed touring company per-

man, Jean K

splder who must have his legs

Frem:h — descnbcd itas hke fabel

day. Tan would say to
me: “Isn’t Lear going well?”
I'd say: “We've done good ™
work on Richard.”

1f good work is to yield any

single result, McKellen hopes ~pf

t will be to make the audience

take Richard 11 serously. He

does not agree with those who
see him as ‘a stage villain who

Richard 11 is a villain
because e s
the points off from a lst of

— he is an expert liar;
iy ke Iago, he does not lie
to the audience. He is fuelled

gence, wit and bravery,
they are perverted when ¢ pu!
to the service of his vil
Shakespeare wrote Richard

form in both productions. s)muldbephyedf r laughs’. []7 as a you for the
McKellen plays Kent in Lear, Nor e see Richard as Buxbzgesyl?l nugneu- theatre in
Cox plays Buckingham in cnmpmuously disabled — as lshngmn McKellen believes
Richard I11. e was in Antony Sher’s elec- it ‘stands alone’, quite distinct
“We've had 15 weeks of trifying performance. He does from the Henry VI plays

which Shakespeare wrote for

the Rose Theatre.
While McKellen . tempers

“He doesn’t know how to handle his three girls’: Brian Cox as Lear.

the jokes in Richard I11, Brian
Cox uncovers the comedy i

Lear: “There is as much
of Spike Milligan and Tony
Hancock i -
gnce Olivier and Michacl
Redgrave.” Cox discus
inan e;gngmglyblll;‘me fash
fon and o

A e

1Fhe wese a diffeut but Jove
able ne:ghbonr.

Lear
bark ot He bas f.,%‘n“;‘

girls. He has at once indulged
them, and at the same time
deprived them. 1 you can't
get your children right, you
cemainy ean't get you king-
lom right.”

Tan McKelle

Richard III,

he soldie the

liking for Titus. The thing I

didn’t like lbml( ‘Titus is that
he isa soldier.”

Mcl(elhn is absssed with

soldiers: Oth-

ello, Sﬂlwllnlﬂ; Mubeﬂh

Julius Caesar — and Richard.

e asks: What ia it that goes

so lemhly wrong when sol-

are idle? What happens s

when :gr!a( soldier like Rich-

returns from the war and

suddenly finds himself out of a

fan McKellen is, by his own
mwnz,acmbmmd organ-
ised actor. He confesses that
he still feels on the outside of
. But says gener-

uusly, ch “inthabits’ his roles.
Cox o that he finds it
plci i B sl
“Abandon hope all ye who
enter Lear,” he says. The
hardest mmg in Lear is ‘deal-
ing with the pain’ of the part
and marrying it with absur-

and vain until 8 friend told
him to stop worrying

being a star and it
on trying to be a good actor.
an, he says, ‘as [ wumiex

around in my
this is deﬁmlely not a plll.lmg
art. You're covered in shit

g

flowers
underwear and long
hair. But one of the great les-
sons about these roles is that
when vanity is stripped away

and ou’ve got un-n
‘and long siraggling

McKellen says: ‘I helped to
design the costume but I am
Bacdis g
t
about playing Richard III is
combi the _different
ﬁ personality. ‘All
the strands neuded a play of
dm.r own and eventually they

Thesc roles nre taking thelr
toll on both m:
says he has not been nble to

Neil Libbert,
o voice, combining languor and
decorum,

Cox, munwhde, has bem
stormed by Lear. During the
half hour offstage before e
Dover scene, he takes a

himself

“What am I doing this for”
‘The answer, he !hln]u, u
‘something to do with en

job? What happens when he dity. Cox argues that you have you get at the part.” until six in m, mm.ng gt my energy to the lurh-
The last Shakespearean !' ds people are talking to to depend partly on your fel-  In Richard I1I Lhutumuch and then wakes up ‘s| ence for an evening, saying to
hero Cox played was it | aemer? Shakespear'ssolders low setors llo tem 0 ply 1o mili- speaking, ,p;‘fm themi; How does that, seem?

ike Lear
although T had a_ sneaking

all have terrible relationships
with women.”

the part for you.
x -used to be ambitious

sunstx’ |
nn,gnnwsm -
o "garh, *Siver armonr.

prespatighily d«p

the Does that go snywhére for
You, foran eveniog?”
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