News :

g The Observer (London, Greater London, England) -
by <Blancestry

4 Feb 1996, Sun - Page 68
Downloaded on Feb 14, 2021

T THEATRE

MIGHAEL GOVENEY

Out of his
pram

An excellent play about Stanley
Spencer and an overlong attempt

oveisin theairandamong

the atisis this week in nwo
major openings, Les Enfants
duParadisands anley powered by

. atan old French classic

letters fa treasure wove in the Taie
archrives} are cleverly stitched in -
Parricia’s breasts stand out like
pecled comice pears: all aiher

ters. dec-

forrysomething friends and rivals
Simon Callowand Amony Sher. G2l

arators, ducks. oF d:lﬁm thehead- |

but the piece never feelslike 2 wor- |

onfilmasa
‘personalit actorandin printasa

Deboruh Findlay. scnsial and
and Chancellor

Orson Velles. \\Mrahemcknﬁdw

el [Ihn\.lrﬁ e issustained

Ingnovels. dawingand painting,

Sher's ol and charcoal figures
have aliars been lumpen and
T b

seetothat Greatsupport, oo from |

Sefina Cadell @5 Paticia’s butch
mamuma.Dnml}w“t;M‘nﬁh who

hy.
e stylesof Bery! Cook upd Lucian

bum, and who dEll\Er} a critical

niquo alent

board. In anothet wick of physical
transformperion, he nov bécoines
ihe priapic mystic of Cookham,

chich
hen derded. ;

Sher has acquired a convincing
‘hairpiece, s wel] as the right spec-
tack 0y

Sher and Sher

designer Tim Hatleyiritoa Spencer-
ian chapel of the Cookham and
it the

iness. This

“comlt inocendrearms of el
sification, buti

‘teenth-century French theatre, die

lemnewplay, Stanley, provides him  seuffed sh the poet assassin Lacenaire, givé mens of the genre as Eervmdzuq

with the outline of the bumpkin. Children o .

bohemian artist who Tves and bmgsﬂlemah\‘c\\ra me by inevable comperioons Wil Galteend Which Wil ‘Tesory
i inch of volcanic. dlien L

did Charles Laughvon's Rembrandt Garanee| pebcimn i Mississipi, is

orKirk Douglas' he and enslaved. based on  long-forgoten Stacy

The Coiteos s mnslamedby Bible and: inwecs hm ilh 3 ovo mimeric thans of th nine- - Keach i, Ther are mare volis

han Volsatre about this Candide: he:

falls in 1ave with ong of his female

meterhtzspmsuilc. squimingon
wp ofhis

i il Hiide g ner m,gn; The

to follow John Gaird and Trevor

foy.The miming of the former —
i the

Glasgor the herolc_tragedian Frederick cusiomefs, comesio no good an
i count. Lemalue. Hére. theinevitablecom-  finds himself strapped to his own
'  Theromantc dai pari Jean-Louis Barcault _chiais. Hoist on his own pesard, you
maginafive - ce) Ca and P dcu-* might say, orfiied in his ovwn pan.
0 suborban 1otment. Sher 13 e French , LesEr how could they be?
Papacis, prompis Simon Callow. Pure- n-
Xing his RSC. debutasa i

hege
Ui mertaof st Wisor's

notbly in the

dexful

,,M,a,, fisérables, He.

v thebombest

Z"‘“ e

vou sEmLﬁm!‘nwhymncaﬁnw ETLERPon theeueoTa rllyo

communigin Pitsburgh. Itis now
1969, i e denizes 814 diner

e: Another uncanny trénsformation, this time Into Stanley Spencer

Photograph byNeil Libbert

cremial ilagers.

bian w:mchammPn.w ﬂm.k;

s begpiully

a fona) lossof nerve.
0

ducti
played\» acastincluding Ray Shell,

o remares her clothes, arflaunts

Boulevard du Ternple.
cal

the romgntic
scenes benreen Bapiiste and
Gatance ts sl dovis e

Jenny Jules.
oy o ofthe stucturaldynam-
fcin Stanley,the play's lexture graws

caselely conveying, destruciive

st cating ey ighing

The play loses momentum, and
some of isstexture, in the secondact,
bt John Caird’s produetion, and
Sher f

can't
see faces, you don't m.u voices,
unless the ‘director s Giorgio
Strehlen) and the sightines are

Grom oy
T oA s e
ety el bd s

and in The Fields of Ambrosia
Owhere one knuws yaywe
talong-

Therselin bl it ‘music of o and deepens, transforming whiat
It i Tis. atmosphericRobim Don s eprly might bave beenablack Cleersinto
devorion. ;i chirln a i , vibrant
fascinatingly smpemsndlm.m 2 inthei utie . with and mant -
‘her devorionoSrnleyandberown | sleeping parmers. Others have i
- carees motives. The actressJopes  alreaily highbighted the ractical i dreaming saloon bar best.
i Baptist >

Stmley RNT Cousestoe, London ST

(0171-8262252) Les Exfanis du Par-
adis Barbican, fondon EC240171-

6366891 Tihe Fields of Ambrosic
mdw)rh London WE2 (0171379

through. B

Garance, and Joscph Fiennes as

e st syl i e

Jrurduu WG 0474-328 1000)

The real thing: Spencer in 1853
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