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MICHAEL COVENEY

Enter the
fiery queen

Anna Massey’s snap-shut Elizabeth meets
the impetuosity of Isabelle Huppert in a new
production of ‘Mary Stuart’

Ql:hlllm's Mary Stoart, one of the
tra

Rlizabeth arrives with the hunt in the

edies, s
\Jthe tale of two queens separated by
historic destiny but joined in their dra-
malc isolation. The Royal National The-
anre, mlmd!vlnmmgxhr 10-year-old
Schiller reviva) sparked by the 1985 Glas-
gow Citizens' Theatre production of this
same play, pm\mmamndwme though

rendit

Mary rele
i the fresh abr, Huppen twirling in a sim-
ple smock, her ginger hair cascading to
her waist. Hupper’s radiance and beau-
ty, wsuaally qualifiod on film with a naughty
@eam in her eve and 3 eeductive. insou
ciant swagger, here struggles through 1
Jerky, spasmodic vocal delivery and a

'm ph) was first translated inip Eng-
lish in 1800 by Joseph Mellish, almost as
Schiller finished writing it. This unporant
poetic text informs Stephen Spender’s
1958 version and promptec modem var-

But her talen! triumphs: she swoons
‘whereshe should, in the arms of her loyal
Scottish anendant (Gillian Barge) and of
the besoned Leicester - the slimy villain
of the piece. a treacherous lover to both

nsand. played by Tim

atlons on Schiller's major
\nvention ~ the rnn.mngn face-off

Pigon-Smith - en route 1o the scaffold
This Mary is a Catholic nastalgist o a

berween

by Maxwell Anderson lnd Roben Bol\.

taut rein of suppression that snaps in the

The Ciizens waaslaon. v

mﬁs was made by Rnben David Mac-
Donald; the same ve was used at
Greemwich for Fluna Shiaw's Maryin 1968
leremy Sams has provided the RNT
with a fluent, somerimes cheeky, tex that
‘has more prose than poerry. Inappropri-
acely, itlacks majesty and a sense of sub-
limiry. Schiller's rhythm is sacrificed for
speed of exposition in the curious, sym-
bioric relarionship berween the Virgin

maolten lavaover

Talent t

That heroic quality of
single-minded
righteousness is
memorably projected
by Ms Huppert

Queen and her
Over the Jast three days ulhE’r lifein

Fotheringay Castle in 1387, Mary walts for

Elizabeth to sign her death warrant in

Westminster. Howard Davies's stately,

tomured production is as much 2 batile of

ﬂmm)amnm}.]’msnap—shulpnmnﬁi
of Anma Massey as Flizabeth, en

fare. The Glasgow Mary of Ann Mitchell
was a devour, marmoreal anchorite in red
stockings, while Fiona Shaw's was a fud-
ous Celtic martyr drenched in defiant
1ears. Huppen's lears come too. but mare
slowly, and her frank visage lights upwith
the free

cep death.

rvand biner; )]

Isabefle Huppert - impassioned, volcanic and appropriately Gallic

or

Michacl Bogdanov's production been a

Jaude Lorraine
and Caspar [ drich into a frame-
work of architectural line-drawings of
receding perspectives. This pleasing lat-
ness ks then complicated with clunky walls
implying corridors of powes.

‘Where Sams's words fall short of dra-
matic emphasis, some rather offputting
music by the usually refiable Jason Cary
drums up squeaky atmospherics, The
roseate Tints of sunse are distincdy naff,

Mortimer, derived. from the
Babingt: launl y pl ry the

But while there is an

excellent Hen Miles as an
whase conversion to Rome is a spur to
attempted rape. Everyone, apart from
Mary, boks o wags atleastin this play,
and that heroic quality of single-minded
righteousness is memarably projected by
the most welcame Ms Huppert.

As a result of loeal government rear-
ganisation, the superb amenity of the

and there is a collap: the
end with Leicester ranting in a crassly

Theatr Clwyd in Mold
metun\rssu 5 million funding s raised

roseate fioods w full bioody red.

The eourtintrigues are hucidly acted by
Paul Jesson as an imposing Burleigh,
Patrick Godirey as the impatient Paulet

is chilinglyco: untamed
imperansiny of 1sabelle Hupper. whose
slinky Frenchness defines Mary's Gallic
ofiging and sexual history.

Thec b
with Schiller than with the historic pesi-
od or our own. William Dudley’s impres-
sive. but ungainly, design inserts the

and Colin Hureyas Davi-
son - who dithers ove bis duty with the
wasrant and is betrayed by his superior,
then by his queen. Schiller's invented

af fCiwyd County Coun-
cil on 31 March. The four- successor
suthorities are vacillating. Whar to do?
Write leners, campaign . and mounia

niral p exp <
to the staging - smoke, clamour, cascad-
ing manuscripts, disproportionately
scaled furniture and a finale where the
real inspectorarrives, astride a cage which
sucks in the petty officials - proceedings

Photagraph by Nell Liphert

Bricf notes: Gay Sweatshap's tweniy-
first anniversary is muiedly celebrated.
with Philip Osment's The Undertaking
(Northampton, Birmingham and Jack-
sons Lane, Londan, in April) - an indil-
ferently performed tragi-comedy of Alds-
age bereavement that takes time 10
achieve Osment's usual standards of

The wastrel clerk Khlestakov, mistaken
by fawning bureaucrats fof an inspector
from St Petersburg és played by fan Hugh-

i issist with

ip and passian. Bryan James

Ryder's The Soldier's Song s a Lepid first

playserina Falls Road Catholichome on

mecvaum\e!as( ceasehm Billy Caneris
it i

avocal mix of Derek Nimmo and Terry
Thomas. As everyone else, led by Glyn
Houston's Mayor ('Women! That one
word sums ‘em up": ﬂwhmmg“cl\h.

production of The G
for. Gogol's satire of -

Inspec-  the comi 2 in
focal authority mc sticks dlspﬂamlv lmdmg nﬂ’(rnlml
nd corruption. ast given

IRA recruitwith a nmnghm[ aFOYCasey's
poet-gunmas, Donal Davoren,

Mary Stuart RNT Lyuelion, London SEI
(0£71-926 2232 The Government Inspec-
tar Thieatr Clivye, Mold (01352 7551 14)

finagling,
The nmmg]seuher fatwous nnnspu’a
had

Siively o Bur o phy

tionally p:

gveth t

dotails, 0171-242 1168;
The Soldéer's Tale Theaire Hoyal, Strat.
ford East, London EI5 (0181-534 0310)
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