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Famlly at war with itself

Michael! Billington finds broad humanity in
Richard Eyre’s production of Napoli Milionaria

reveal a noisy Neapolitan argy-
bargy. Through the open doors
of Anthony Ward's stunning sef

you see a long stone-walled pas-
sage ‘where people casually loi-

ter in the late autumn mo»
sun. lnxunﬂy you feel you are

Eduardo (aa ll.e was always
known thrmlghou( Italy) wrote
this humane wartime comedy
in 1945. He hrought it to the
Aldwych in 1972 with himself

laying the leaﬂ role witha
magist ess. But the
most ) rad.ical aspect of Peter
iswood’s new version is,
seﬂ.mz to employ Liverpool
h-rhythms. The result
g{ the show a working-class

to British

am.henhm!y and spares us the
delight of listening

spite the head-shaking doubts
of her tram-driver husband, by .

selling goodsto |in
Her neighbours, But What saves
nj

the family also destroys it.

Aﬁer being captuned by the
Germans, her husband, Gen-

naro, returns m 1944 to find

of
- that his wife ishnnw an adulter-

is a thief,

and baggy trousers, like some
shaggy

formed wife and hes

consort witha hollow-eyed dis-
may. Itisa pexformnm of su-
which McKel-

hls grown-up daughter is plan-
ning to decamp with a GI and

set { his youngest daugmer is dymg

‘The moral is clear:
that me'ys together no longer

stays tog
‘The parullel that constantly
. Like

len harnesses hxs overarching

physwal energy,

Clare Hif is equally im-
‘pressive as Amalia whom she
plays as a busily protective wife
and mother whose sensibilities

have been blunted by war: in-

comes to mind is O'Casey. stead of ma.kmg a moral judg-
.he great Irishman, Eduardn ment on the character, Ms Hig-
r common ins makes you question what
nlk corrupted by war (think of | other sh ina
he looting in The Plough And cast there is an outs
e Stars ) and the ability er- ing performance fro
merge tragedy and | dine Fitzgerald as a gawky
omed One might object tn bride forever collapsing into
the over-neat i irony by whll:h insane giggles and puzzling
he fate of Gennaro's dyin; over whether, since her mar-
d aughter uluma'e!y hmgs on | riage was unmnsummaxed she
rends ‘unobt is technically a virgin. Ric
by the black market; hu ene uf Bremmer is also fir: rate as a
the lessons taught by Moliere's y-bourgeois accounts clerk
'l'lle Miser in the Olivier is that | reduced by war to a state of
live pleasure in contriv- ‘mendicant poverty.
ance is one of the oldest plea- But the great feature of
sures in theatre. ard Eyre's production is that,
My initial doubt was whether | although he captures the
Tan McKellen as Gennaro could | bustling public nature of Nea-

compete wml what Tham(on

Wi

“powerful quim ", But this ls
McKellen the character actor at
his very best. He shambles
around the house, in his vest

politan family life, he focuses
nn the key issue: the broad-
‘based humanity of a play that
shows how ordinary people are
all but destroyed by the eco-
nomic imperatives of war.
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