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Deceitand
delusion

The Country _

Royal Court, London g
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Martin Crimp’s new play is an
assaull on the pastoral myth:
the Viegilian ideaof the coun-
try as a place of order,
Tarmony, continnity. What
Crimyp shows, in this fascinat-
ingly cryplic 0-minute picee,

sl ous disharmony of
aderacinated generation less
concerned with planting roses

than transferring peuros
from the cily to the conntry.

As in Crimp's last play,
Attempls on her Life. the
audienee plavs the role of
deteetive: we pieee together
the plot from seattered clues.
Wededuee that Richard, adoe-
tor, and his wife, Corinne, have
moved o the country with
their two children to start a
new e, Bul the rustic Wyl is
shattered when we learn that
Richard has braught home a
voung woman he elaims to
T found lying uneonscious
by e readside. Corinne’s
suspicions,  like ours, are
instantly aroused: Richard’s
okl drug habil, his failure to
visit a dving patient, the
needles in the girl's handbag
all beeome vital picees of
evidenee ina tale Faught with
deceplion.

In the pust Crimp’s play
attacked urban consumerism,
Here he widens hi
suggest that country lifeisnow
filled with transplanted bour-
geois desperation. Richard's
unseen doctor-parlner con-
stantly quotes The Georgies:
what we get from Crimp is a

Pinterish philippic about cor-
rosive deceit and delusion. Ifit
works it is beeause Crimp art-
fully withholds information to
generate suspense and because
he subtly plays with verballeit-
maotifs: the word “track”, forin-
slance, constantly reeurs im-
plying both a rural byway and
the marks ieft by a mainlining
addict.

The Pinter parallel is
strongly reinforced by the use
of language as a mask. When
Corinne finally meets Rebecea,
the unexpected guest, theiren-
counter is fraught with a
semantic nit-picking that con-
ceals mutwal hostility: as
Rebecea shrewdly remarks,
“the more you talk, the less you
say" And the last scene
between husband and wife is
an elaborate verbal dance in
which a truth suddenly spoken
comes like a blow in the face.

Muchas ladmired the
yptic quality, it is taken ¢
ade 100 far in that, from the
side se vou can't see the
whole of Vicki Mortimer’s set.
But Katie Mitehell's produc-
tion has the fevered intensity
she normally reserves for the
classicsand Juliet Stevenson’s
exeellent Corinne displays the
edginess of someone tiptoeing
over cgeshells. while Owen
“eale a5 the doetor has the ner-
vous bonhomice of the prac-
tised liar and Indira Varma as
the mysterious guest radiates
atetchy sensuality,

All contribute to a deeply
disturbing play that both de-
molishes Wilde's assertion
that “anvbody can be good in
Lhe eountry” and adds to the
growing catalogue of works
charting the bourgcois
malaise.
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