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Patrick Marber wins hands down

IF EVER a play lived e oa quoke
that wasincluded int
it the National Theatie’s produc.
tion of Patrick Marber's new play,
Closer. The paragraph s from Mono-
by the peychotherapist Adam
hillips, and the opening sentence
runs: “Infidelity is as much about the
drama of truth-telling as it is about
the drama of sexuality.” 'm not sure
Marber fully knows what his new
play is about, and he wouldn'tbe as
good a dramatistas he is (and, right
now,itlooks as if he i the best of i
generation) if he did. For Closer
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‘The production runs info problems

rav Butn sceneatter scen the -
f truth-telling - to use Phillips's
s th buding bock

In Closr, we meet four people
lving In Lordon ~ fournalit, stip-
e phoographerand docior-one

whom know cach other when the
pl.n begis. st helesd uplo ek

relations that intrigue

The s et Nor the yeta
esby which the four meet, sleep
together, part, meet again, sleep to-
gether again and part again. The
nerviness that powers Closer, and
makesit the best new play since Ar,
Ties in the questions and answers, e
nials and confessions that these ac
tions precipitate. Here are people -
thveofwhom makes vingheough
{he detached observation o others,
one of whom doespretty much the
opposite - whojust can'tstop them-
selves f 1o know that
litte bit more. When the text of
Closeris published, it may well con-
tain one of the highest number of
question marks in an English play

Asthe journalist Dan, Clive Owen
first encounters the taut, waif-ike
Alice - played with a riveting mix of
toughness and vulnerability by Liza

Walkr ~ when she ges knocked

jown by a taxi and he takes her to
e hospital. He tells her he worksin
obituaries (‘the Siberia of journal
jsm”). She tells him she i a tripper.
A year later they are living together
and he has cannibalised her life for
his first book. When he does public-
ity shots for the book he meets Anna,
the photographer (Sally Dexter). If
Walker is the gir in his lfe, Dexter is
the woman.

Marber's firstplay, Dealer'sC
took place over one night of a po
er game. The intricately plotted de-
ceits and revelations in Closer span
four years, use deft time-shifts, split
the stage for concurrent confessional
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“If women saw one minute of our
home movies,” speculates Larry,
played with a hulking bruised
integrity by Hinds, “the shit that
dops through

‘race. This
istoobiga heme obesidesepped;
but the more they refer to it
(*Money don't equal white any-
more"), the more we realse what we
are missing: it asif we're watching

Over the play’s 12 scenes, we
glimpse a fair quantity of slop. The
bluntness with which Marber dis-
sects emotions is mediated only by
sheer technical poise.

The exclusively urban scenes in
Closer move us from waiting room,
studio, restaurant, gallery, club and
characters flats to the Zoo, London
Museum and, finall,

one play
shunted into the wings. If Chekhov
had been a South African writing in

e 19905, he wouldn't have written
The Cherry Orclari.

There is a strenuously good-
natured production of A Midsum-
‘mer Night's Dream at the Open Air
Theatre, which seems to rely on the
sun seting over Regent’ Park to ro-

Where e i G Wt cesed s
memorial to unknown people who
died in acts of heroism. Here news

might have to offez. When Adam
Sims, as a deadpan Flute complains
e doeert want o play the lemalc

U\\ ens now obfuareseior wth

mmm o the ourt h takes the

no space

am.ﬁf‘mm‘m man. And, b'vd\s

and tams it nto two statements.

e i A pretin
very suspect. Dan left someone who
needed him for someone who didn't
And for that reason. Alice main-

haveabeard”
disbelieving mu-rQulrert\hnL-n(-
fith) looking at his smooth face,
panics and adds: * 4
This is typical of Rachel Kava-
s which

d Larry offered her £500in a strip
b just o tell him her real name:
“Talktome;” he says. T am,” shesays.
Talk to me in real lfe.” In Marbers
fierce play the desire for truth and
intimacy appears to beas strongan
reckless as the desire for sex
e Birmingham Rep and the
Market Theatre

looks as if it has run from lines 1.1
105428 with the text in one hand
and a joke-book in the other. When
Sims reaches his death scene as

isbe the sword is nowhere near
him. S0 lan Talbot, who as Bottom
catches nicely the vanity of the keen
amateuractogand whospaying the
dead Py

man’s new version of The
Orchard, based on a South African
adaptation by Roger Martin. Yes,
there are cherries in South Africa: if
you set the play izman and
Martin have done - in the eastern
Free State. This is Chekhov for the
Nineties. f you're OK, you're “sort-
ed".lf someone annoys you, tellthem
o et ff your case I you'e p-

joined forces to present Janet Suz-
erry

&

across the stage, ,mm\m the. xword
and then rolls back again. If this
isn'tenough icing on the cake, Sims
stabs himself three times with the
Knife and - - he's using the
handle instead of the blade.

As Puck, the exotic John I’adden
gives an almost balletc
Shich consantly suggeets that he's
about to do something alarmingly
double-jointed. While as Helena,
Issy van Randwyck f the Fas-

atthe same ve

o

isa purelie. Itis conducted in silence

(Ciaras
cach otherand are communicaing
on the Internet. Larry an is
awoman: “anymph: ithe e’ Sit
ting at his desk, with a fag in his
mouth, Owen, a model of ironic in-
souciance, feeds the other s fantasies

“All the language is old,” Owen
complains, when declaring his own
love to Dexter. “There are no new
words.” Marber’s stark dialogue
doesn't disprove the point. In the
wrong hands, this could be pain-
fully britde. But this superb cast,
directed by the author, bring an
awesome emotional punch to their

b
mmnmmfm Abba. If you ng

ound the house in a completely
ool way, cue yourslfa i
of the Sixtie. If you need to chop

cinating Aida team) becomes an
Athenian soubrette: scrunching up
on

her tottering
lace-up boots. She even allows one
strap ofher camisole o keep lipping

0 - use an electric saw.
relocate plays in either

Bottom has an ass’s head that could
besoldina oy shop complee with

owpegicy

mediately blurs
own past. Suzman'’s fascinatin

‘production is well acted: notably by
Estelle Kohler as the estate owner

Shakespeare Compmn)‘ that slight-
Iy belies the company’s n:
only hope they do as much business

hopeless dreamy brother and Burt
Caesar asthe black businessman wi
buysthe orchard So half the time this
Clerry Ordhard works asa play inits
ownright,and during the other half

deep, if narrow,

er: Cottesloe, SE1 (0171 928 252),
Aug. The Cherry Orchard” Birm-
inghon Rep 0121 236 4455l Jun.
A Midsummer Night's Dream’: Open

Air NWI 0171438 2431 o7 Spt.

Close encounters: Dan (Clive Owen) meets Anna (Sally Dexter) in ‘Closer’, Patrick Marber's impressive new play at the National
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