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David Hare’s new play is a theatrical tribute to the theatre.
And that’s where it goes wrong, says Michael Billington

Sick of self-love

ike all good dramatists, David

Hare is a bundle of contradic-

tions: he conducts in public his
own private debate between radical-
ism and style, realism and romance.
But in Amy's View at the Lyttelton
Hare has written an unashamed paean
to the theatre in which his romantic
side wins hands down over his scepti-
cal one: it’s wittily enjoyable, but with-
out the schismatic division that made
Skylight unforgettable.

Theatre certainly lies at the heart of
Amy's View. It starts in Berkshire in
1979 with famed West End actress
Esme Allen confronting her daughter
Amy and the latter’s  ambitious film-
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predictable.

Fever and a legion of Thames Valley
comedies. Over the next 16 years we
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receding proscenium arches as if the
Berkshire home were itself a stage.
Hare has also written a gift of a part for
Judi Dench as Esme. Dench uml
lent at givi

embodies the glib hucksterism Hare
detests and with whom Eoin
McCarthy wrestles valiantly. Ronald
Pickup as Esme’s permanently sozzled
neighbour and Joyee Redman as her

Amy,whmevizw!l\nlnvewnquels

here,
is emotionally on her side, she makes
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Hare sets the stage for a series of
confrontations. Theatre versus the
rival media. Mother versus daughter.
Esme’s feckless charm versus
Dominic's Thatcherite greed. But,
while the mother-daughter scenes
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flawless cameos. It's a high-grade pro-
dlu:ncm ML if one has lingering

room scene when she confirms Hare's
old observation that “acting s a judg-

ment of character”.
Samantha Bond matches her per-
fectlyas Amy, endowing the character
hment to
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the hustling Dominic: a figure who

mmummnmabautthe

David's View.
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There upkn!y in Amy's View to
enjoy. There isa telling, Osborne-like

good on the minutiae of personal rela-
tionships: the frozen silence when
Esme and Dominic are first left alone;
Amy’s later, obstinate refusal to accept
her mother's embrace. But, while the
play has many moments of emotional
truth, it is dubious for drama to tell us
how wonderful the theatre is: para-
doxically its most lasting tributes, as
shown by Les Enfants Du Paradis,
often come from rival media.

But, even if Hare is writing from a
position of romantic certainty, Richard
Eyre's production wittily captures the
play’s self-referential quality: Bob
Crowley’s set is based on a series of
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