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KATE KELLAWAY

Post-industrial Carmen

How does Jonathan Miller's reinterpretation of Bizet's opera cope with the impassioned heroine’s story?

armen does not like men
who. cramp her sive. .
Jonathan Miller should, like

marvellous=ah
iday for theeye. “Thewalsorseville
are sun-baked, there isa slot of daz-
t the back of the

Carmen’s first appearance in Act
One. Both are stars certain to daz-
2le. playing to the crowd. Fortu-
nately there is no such thing asan
“ordinary matador, so Robert Hay-
ward can be accommodated into
Millr'sseheme of tings and still
bearrra

When howallo . everyone wel-
comes him and we do mo n: the

© have been doing good business:
ir is smoke-filled. the mood
indolent. Bevond the shade of the
comedor, idling soidiers watch as
the cigarette gms pour ut of the

il dab-

the firs
O eat T ik word as it
werea bullfight. He can't pick up
anything without treating it as a
cape. He indicates that he could
dispose of the bull at least as easily

bing water on ety wssing
water into their months, @l their

In this act, Carmen seems sud-
denly o have cevglt Escamillo's
withan

prac-
ticality and seduction.,

Jonathan Miller and the com-
pany endeavour to make Carmen
and her environsbelievable. tosling
away

e Sotte and thon su.
Gemy breaks into violent song,
offering to dance for Don José ima
voice ﬁ]led\»‘i:h ‘an emotion that

herio
bea Starding, real girl. Louise Win-
ter, with dark eyes and jet black
hir, looks made to order. She wears
a silky black dress sprigged with
ilowers, @ saffron cardigen tied in
2n ungainly fashion around her
waistand flsg e boos. When
shewalk

As Dan Jusé; Robert Brubaker's
voice doesall the work for him. He
sings well but acts poorly, often
seeming tostand about ikea spare
part. Perhaps this s how Carmen
makesaman feel Butwhen he puts
‘s defiant, jealous little foot down,
uprumed crate in

o ahens she:”‘xg> her voice is
fine and strong. Her habituzl pose
isof slovéry prosocation; she fears
her head back. pinning her body
against the wall like a butterfly too
smubbom ofly. She convinces. But
the trouble is we-do not need to be.
convinced by Carmen. we need to
be thrilled.

Bizei's opera docs ot careforor

protest against Escamillo, the ges-

_wre looks tisibly mechanical.

Carmen, in contrast, can move

simously with her hands tied

behind herback.

“This production is risky but not
dangerous. The musicshould make
the heart dance and flinch. I par-

ticularly missed the sense ofunease
and fear that the sea-sick Intensity

court
aliry should hrpm of her allure.
Sheis farger than life and bolder,
bnormally  audacious  and
Goomed. Her opening shor, her

i ing: “If you

In the scenc where the girls are
veading the cards and the music s

shuffiinganxiously too, ineadiness
forthe emblemomen vhe Car.

e mood
loveme.. oughtobelectifing xsnmuxgenLThemumenunwmm
Itisabi i hibi Carmen’s death
nnmmlnrh]spmdumomrseems came as an anticlimax an

jar that thishandsome,  orchestra, conducted by Sian

ordmuy gir should want to hold
fortaboutlove nsuch foridems

Edwards, seemed more jerky than
menscing But theheartdid ing

#ipsy

- with]anice Watson's Micaela.

Fromthesiart, thereis a conilict
benveen the high drama of the
music and the understatement of
the production. The opera itself

Iisinimate

the matadors parade past in the
Gust like mermen with sparkling
‘gold and silver scales. But about
Carmen “herself, who looks as

moments areseldom private~there

of of Dickins & Jones in her spoty

personal encounters,

The second act is a huge
improvement on the first: sexier
nd more animated. Itis set in a
tceming cafe where predatory
couples tango, with feetlike fastid-
jous insects.

She mdncshcrhpsuckmd while
Tookingih her make-up mirror spics
José. The finishing touch is thatas

she totters upstage, dying, she .

reaches for her lipstick once more:
“This is a nice idea but it doesn’t
vork

even

@ﬁbuu’nglaﬂeuabuutmzfunhr
comingbul fight.

Escamillo’s appearance in this
act is-a companion piece’ to

Carmen ENO, Londor WC 2 (0171-
836 0111) 27, 29 Sept and dates
tliroughout October

Carmen Kate Kellaway Observer

Clipped By:

ianlharris
Sun, Nov 6, 2022

Copyright © 2022 Newspapers.com. All Rights Reserved.




	Carmen Kate Kellaway Observer

