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Othelloi ButSam Mendes’sbril- | race. Cyprus becomes asun- | by his mixture of self- black leaderina a i i :he | gestth s “down-
eloin liant new ion solves - regard and insecurity? Or like colonial society, disin- | memorably makes hima right violence”. Thereisa

| H | both these difficulties: not post, all louvred Iago, th ti bodi tegrates with total convic- squat, shaven-headed, im- fine Scottish Emilia from
a colonia only does it boast a first-rate | and parquet floors, where | ment of evil? Mendes tion: at his lowest, he is plicitly impotent nihilist, | Maureen Beattie, speaking

t t M- h ' Billi t Othello in David Harewood | the military have toomuch | shrewdly suggests theyare | reduced toransackingDes- | gnawed by the “daily up for abused women every-
contex ichael BilliNngtoN | _thus nailing the racistlie | leisure. demona’s d tabl beauty” hesees inothers’ | where, and good support

b' sssssssscseensesesees | that there are few good clas- The period is indetermi- that Iago’s poisonisableto | and sniffing the bed-sheets. | lives. There is asuperbmo- | from Clifford Rose as a sen-

memora y Othello sical black actors — but it nate, though Ispotted Cas- | work only because ofsome | Yet, in the final scenes, he ment when he sits beside tentious Venetian Duke and

t i Cottesloe Theatre reminds us that thisisado- | sioreadingaPenguinClas- | lurking doubtinside captures the broken music | Othello whispering into his | from Trevor Peacock asa
contrives mestic tragedy with public | sic, which dates the action | Othello. of a tortured soul. ear the words that prompt | bitter Brabantio.

t b q o t THELLO is currently implications. as post-1946. The Harewood comes before Simon Russell Beale's the general’s epileptic fit: But the joy of this Othello,
O Dbring ou the least performed of Mendes and his designer, | pointis that Mendes, like | his Venetian political mas- | Iago, whoatone pointillus- | for thisIago, it’s theulti- | co-produced with the Salz-
th e br k n Shakespeare’s major trage- | Anthony Ward, set the play | Trevor Nunn before him, ters withan air ofindolent | trates plan bol of destruction, | burg Festival, is that it com-

oKel dies: partly because of the ina 20th century colonial strengthens the tragedy by | assurance. ButonceinCy- | withthe help of playing possession and power. bines a wealth of realistic
mus H f a problem of casting the title | world. Veniceisaplaceof | allowingittogrow outofan | prus, where cards, ind f Au- Claire Skinner, though detail —down to Iago’s sur-
IC O role and partly because the | war-maps, ph d f i and Cassi mutu- | den’sdescriptionofIagoas | deeply movingasshelistens | reptitious pawing of the
tortured sou | play is thought to lack the brandy bottles, where a detail. ally appreciative glances, the joker in the pack. But toablack recordingofthe | grieving Desdemona— with
mythic dimension ofaLear | black general is prized for But whois the central fig- | his certainty crumbles. Russell Beale is more thana | Willow Song, is slightly too | asense of the play’s tragic
or Macbeth. his valour, regardless of ure? Othello, fatally flawed | Harewood, as the isolated practical joker carryingout | fragilea tosug-
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