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seminar at the Univ EN!“' of
lawa, Not about Nightingales
ed on an incident which
took place that year in a
Philadelphia prison. A group
of inmates who went on
bunger strike to protest
against their conditions - in
particular, against the monot
ony of their dict - were Jocked
up in an isolation unit fur.
nished with a massive bank of
0 heat was turned
up, the windows closed and the
water shut off. When the build-
‘was reopened after some 15
hours, four of the men were
found 1o have baked to death.
thelr hearts shrivelled to half
their normal size
Willms puts on stage the
revolt, the punishrment an
Genths.aom i’ el s
Plot o hihthe secretary of
rutal prison_ governor
s s byperLiterate pris-
aner to whom, ina particularly
ridieulous scene, she reads a
Keats somnet, The result is a
sprawling, often slow-moving
ploce, with a strong, horrific
central saquence, 60me plod-
ding explications and purple
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‘ot about Nightingaies has
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interest of its real-life story. Jt

the biographical inter.
est of belonging to a period
before Willjams's writing was

B
|
§
z
¥
z

Nightingales doesn't cobiere. It
doesn'r, as it attempts to do,
‘bring together in. luminat
ing way images of personal
and institutional captivity. It
s o develop its Jdeas about

play also allows Trevor Nunn
asdirector 1o put o telling use
his gifts for choreography and
the staging of spectacle. The
most expressive sequences in
the play are those in which the
prisoners act as a bedy, stifled
buL_stubbornty _resistant
‘whistling and banging in i
son in thelr cells, struggling
against steam in the isolatian
unit, shuffling tutely across
the stage, with their hands on
eachather's shoulders.

its underground grills through
which a red light glows, and its
great spouts of steam. There
no place of comfort anywhere.
ings We Do for Lave
includes the foflowing
the betrayal of a best Iriend,
val of a blacik eye, the
shredding of an unfaithful
Tover's socks and ties, the
pressing of a bulky nme oty
mioa )

£

surprise out of stock, some.
times corny, ingredients and
situations. There area number
of smoking guns in this play,
some predictable reversals,
and a strong Navour of old:
fashioned spinsterslaying in

the main thrust of the plot.
‘The most abvious smoking
un is Barbara: single, middle-
bt i her ofice ife
Sor

seem (o suggest that most
‘wamen would prefer to have a
‘man and be duffed up than to
e single and unbruised: that
there s something finicky -or
spinsterly - (n minding about
the odd black eve. It is not a
conclusion which sits easily
with the real merriment of
much of the play. But then
‘much of that merriment has to

the complete reneging on he
stated princigies of a ifetime.
play -his

society and i1s dictators; the
leader of the hunger strike,
who promises his followers &
heaven and takes them (o bell,
proudly compares himself 1o
DMussolini and to that German
‘monkey with the mick mous
tache . [t gives the impression
being a firs!t drafl.
Neverheless, it allows
James Black to fire up ot
vineimgly as the tyTant of the
prisoners. and Gorin Redgrave
put in a well-judged perfor-
mance as the bullying gover

that he is relaxed and impas-
sive almost 0 the end. The

grea
helped by Richard Hoover's
‘harsh, loorning. monochrome
desigr. which sets the twa
warlds of Lhe prisan — that of
the governor and that of the
inmates - at opposite ends of
The stage: the attion bounces
between them. In the gover-
nor's corner, a huge wall of
gleaming metal Iockers frames
a long, light window which
Tooks gt n, but doesn't show,
the world outside. In the pris-
oners corner i a jungle of
grids and mesh and slidiog-
doors in front of which appears
the Hades of the isolation unit,
‘with s huge borizontal pipes.

o )u-cnnu—asuh:ve Ttwas
first performed last spring at
the Stephen Joseph Theatre in
Scarborough. where Ayck-
bourn is the artistic director,
and where he directed this
piéce, as he does now. At the
Gielgud Theatre, it seer

for a long run. Ayekbourn's etas

achievement in The Things We
Dojor Lovels not somuch that
he manages to make humour
frotn a series of ugly. dire and
painful events - the darkest
episodes are likely to be the
funniest in any farce. His real
skill can be measured by the
extent to which he squeezes

whorm repression Father than
‘confession is a natural condi-
tion. She is 3 Gorgon of the
kind who used 10 be asked in
mavies o let nn n her hair
tacks, It's
difficult to lmaglnz e ver inany
modern film, o indeed any-
where off a stage. but Ayek-
bourn gives lier an engaging
idlosyncratic crossness - veg-
riantsm ‘ust sart Mgener—
ally irritates her' —and Jans

Asher Immeriately snvells
her varied demeanours: she is
a martinet

Bt with comic contrivance.

This play is a near-perisct
plece of stage machinery. It is
not just the characters

speeches that are revealing. derbusses un

The set - split into three lay-
ers, on each of which a differ-
ent kind of love is enacted -
also makes a point. As do the
props. When, towards the end
of the play, a scrapbook is
bilrled against a set af shelves,
a point is made about the col-
lision of tswo worlds, and their
destruction, ithout & word

Prisoner: Cell Block ouch
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Tandfar more than a year, The
flilmsy excuse for a play is a
‘hen party, made up of three

show of male strippers at a
Joint called The Feast of Flesh
and. in doing so, manage to
solve a varlety of sexual prob
lems and mysteries, It {s the
stripgers that form the not
very lard eare of the piece.
Four comely young men do
‘bumping and grinding and
smirking dressed a3 highway-

monks (tasselled girdies are
wiggled at navel height and
big candles Ioom large, When
they get down to jock-straps
(which is where they stob,
they Tub Water oVEr their

of
the edge of charm of The Full
Monty, with which it invites

‘cap, amice maiden in ber office
suit. and finally a roaring.
‘whooping bedfellow.

The conclusion of The
Things We Do for Love may

The Things We Do for Love
‘carried much more of a sexual

toria Palace after touring Eng-

double
voyeurisin, of watching people
watehing _strippers, which
could have provided an extra
twist to the occasion, is
‘neglected. It's a bad night out.

Nightingales Clapp Observer

L]
-

Clipped By:

ianlharris
Sun, Feb 12, 2023

Copyright © 2023 Newspapers.com. All Rights Reserved.




	Nightingales Clapp Observer

