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Kidman makes jaws drop

Eyeswideopen

Arts diary

e've had some stirring
 portormances on the

‘London stage of late from

nest

selves like Nicole Kidman
in The Blue Room.

udity is never easy —
especially for a redhead —
but in the course of the

for

tle so-and-so,
b Rt e il from
Schnitzlor's La Ronde

the Dony d

ing scene in which Glen
goes in for a bit of no-hands
gynaecolo

Even for the audience, it
can sometimes be a discom-
fiting experience. *You're
afraid to blink,” one of the

ience.
Bt thimk what it must be
like for Kidman's hubby
‘Tom Cruise. who is babysit-
ting their children Tsabella,
six. and Connor, four. Tom,
we hear, hasn't actuall;
scen a full performance yet,

k.
s tosax despite
tho chill outside,

mar has not ycl m: the

Security, themgh. 1s Dgbt
th everyone scarched for

ne gobsmacked thesp, a
Knaghi oF the rostm o 1o
was heard to whisper on
's nearly enough
to turn one heterosexual.”
Heaven forbid.

assion is also proving to be
‘a problem at the Royal

his week he deplored the
ilm star behaviour” of Brits

at the Reading Festival.

is McGregor's proud

Goldmine, Well, now e has
competition. Feilow

Mullan trismphed with his
film, orpmms at the
Vonice Fiim
weckond. Despite being dis-

carded by
geniuses at Channel 4 who

1d-shouldered The Full
Monty, it won thre
subsidiary awards.

‘Show us your prize!”

roared someone in the audi-
enceat

French kissing at the ﬁoyal Ballet ® Revived Tﬁ T Hafcﬁer years’ best play

Crooks’ tour
of England

Thomas Keneally's The Play.
maker and th act
that George Farquhar’s The
Recruiting Officer was per-
formed by a group of convicts

Michael Billington

uick as a flash, Mullan.
Liftba his Kilt and an awed
silence fell over the
auditorium.

eanwhile, hell-raising

director Abel Ferrara,he
of The Funeral and thatol
family favourite Driller
Killer,was inspiring awe of

n he surfaced the next
day,one hack asked him if it
was true that he'd kickéd
irugs. “The hell ] have,"
replied Ferrara in s best
Wayn

at Sydney Cove in 1769 — the
first recorded piece of theatre
in_Australia. With tact and
ympathy, Wertenbaker shows.
lays change with. time. | how the convicts are imagina-
Ten years on, Timberlake | tively transported by putting
Werientaker's Our Cour | Farauhars phy end the

Our Country's Good
Young Vic, London

try's Good, now reviv x | process of imy
Stafford Clnrk o Outof ot | Favire ba
the Young Vic, remains a | demned as

Geeply moving affirmation of | min', they i
the power of purpose and an enhanced

%

Prisonen, Cell Block ...

vid Beames (left) an
Stephen Beresford in Our
untry's Good  JOHNHAYNES

and the whole group is spiritu-
alyliberated by occupyin the
mall republic” of thea
Secing tho piay again. lw.us
stk By e stuctara s
farities o Keneally's earlir
picce of docufiction, Schind:
nmA T both works a per
flercd
(cmpor:\ry salvation by an act
ual initiative. But

try for our country’s good.
‘As in Three Birds Alighting
On A Fiela, Wartenbaker
s to be tussling with her

divided foelings about England
in particular, its mix of cru-
eltyand creativity Butthe play

also works becau
intelligence of Stafford-Clark’ s
ors

profligate prisor” of &

Stephen Berestord as the
second lieutenant who turns
play-director, Jonathan Cullen

lened gover.

sharply defined performances
in onc of the most uplifting
the

light of Wmenhakm subse- | sense of collec-
quent work, it also becomes | tive identity through the
3 iaction of hur_own com. | alcherny of acting. One lermala
feelings about England | convict, about to be hanged, is

and Englishness. encouraged to break her self
piece derives from | incriminating vow of silence

Mabhler for the parlour

idea, butdistortionand crackle

from the Albert Hall's speaker

p I system rendered most of the
words inaudible. Plunging the

im Ashley uditorium Into darkness for
the songs left many inthe audi-

i ence peering through _the

knows, Paul

d|ed or a pulmonary
rday d then caught

i iving of herself at

Royal Albert Hall
ing the programme. And the

ne of the Arts Council's | squeal of a mobile phone
recent proposals for | added its irritating voice to
averting  Gotterdamm.- | the symphony's funereal slow

ovement.
Gatti's Mahler is essentially
Opera_Orchestra_ with the | post-Romantic — big, rich and

wretched Thatcherite eighties.

\t1he Young Vic, London SET
(0175-536 8365 Ocaber24,
thentouring.

show off the RPO st
perfection. There _are.
alvays with, this conduct
ts and lashes
of genius: e siow moverne
extraordinary transition from
sardonic dirge toa brief vision
of infnite pesce, for eXample,
wagravishingly X
e of Wandethorn
songs, Bowoves stk Tio 38
perverse. The First Symphony
thematically reworks material
from the Lieder Eines Farh-
renden Gesellen, which makes
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