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Natmnal
Bath- mght

stage of the Olivier is now
:rhully occupied by John Guo-
's cityscapes. Surpassing
Florence (“ Lorenzaccio ’) and
almost equalling bis New York
Sv(znys and Dolls”) is his Bath.
n today the town looks like a
;t’ for The Rivals ; hgl Gunter
reproduced it 50 faithfully,
but so imaginatively, that to
enter the theatre is to feel as
though you ‘have just got off the
train from Paddington.
Blackand white crescents turn
into black and white drawing-
rooms and coffee houses,
incidentally marking out a semi-
circular acting area that is spa-
cious but wmfonable Robert
Bryan’s lighting takes us meti-
culously through the single day
of ghe play’s action, and laysona
iculsrly nvxshmg sunset
ter Wood ith his
usual aecumuhuun of th, clar-
ity and showmanship ; also with
the modicum of restructuring

double-entendres that cannot be
found in the standard editions.
Somed of the )okes have been

ROBERT CUSHMAN
on ‘ The Rivals,’ two
Shakespeare
productions and a
musical. .

write that line, not exactly, but
;mewhm e must be wishing
did.

On with Miss McEwan comes
Michael Hordern as Sir Anthony
Absolute. Where she radiates
apprehension, he radiates old-
gemlemunly lust, mspn’ed
maj a_passing
Tant's backside. Ho developu
this theme when describing,
over his breakfast boiledegg, the
charms of his son’s intended,
climaxing in a lecherous gulp,
timed with sublime unexpec-
tedness.

On me first night Mr Hordern
—1 beg his pardon and send my
felicitations, Sir Michael —
Iacked some of the gusto for the
baronet’s rages, but every detail

bemg u.llowed (‘ ah, Sir Anth-
ony, men are all Bavarians’) a

final malapropism. If ever a
performance deserved to go out
with a bang, it is Geraldine -
McEwan’s as a précieuse a little

is a cavaicade of

Sheridan at the Olivier : Michaei Hordern as Sir Anthony Absolute (lsft), with Patrick Ryscart as his son Jack.

tensic And then the lovers. Jack play is far funpier than before, banks of the Nil proves his downfall? Who a sprawlingaction, and that prose, which still has the stuff
Suspmunlsoncofrhx;lcm’s i ’ having mh&'.: o ay sd: *? These days %- pretext mm and which ensbles some good
tural modes s eyelids flapping, setse of humour and with the slipped i truly looks likean imperialrelic, that plot belam to Blood Dickson beck 3 Cos-

body turned’ three-quarters responsibility of knitting the gignity. Robert Stephens’s every large Brothers (Lyric), and .uom-. She acts the natural mother wi Andrew C. Wads-
towards an opponent in a pos- play together ; Ryecart beron is moment : of fury, generosity, on a lot of other melodrama. A boys are finely
ture of aggressive defence, she ¢ both obligations. As worl little to do but suffer ; her contrasted studies in gaucherie ;
ly sniffs the possibility Lydia, Anne Louise Lambert nchgwesbmwrwmmd osite number is a monster timespenton the lore

of body, some- languishes wxmly. Edward W] is persuaded to give one of them  finally provokes }2 and language of school children,
where, the seasons is thomll.hly up to the middle-class mmnmﬁn_lu it engaging in itself, throws the

a Scotch mln o} sentiment,
mnckmg rhe character’s mas-

hdywhmhumlhechm

verbal coi is establishing itasa
delivered with faultless bravado dark hct m the play.” Fiona :{nmmeet mn;i‘dmwuv Heades
(the number of Shaw’s Julia, overripe but bosabindiny I(
thor and actress from what gmume, supplies just the right As i aIl 1 0 earl

b essentially the same joke is balance. I suppose nothing is an omnipresent narrator
amazing), but each is surroun- definitive, but T cannot see this pois it in speech that -
ded by an of doubt. being i verse back 0 oo of by VICTORIA RADIN
mxmmmmmnx, upon. It ends with a bewitching !)dmuhzdly!d Gorbodun:. from an ascetic Indian potitician -
that what I meant ? Didn’t I do show of Chi : : 1 3 . Set Do we blame superstition for und sage of the twentieth century enterprisingly . weaves in
well? Miss McEwan finds a A  Mi Night’s against this a self-consciously what came to pass/could lt be 1o a lecherous London actor and Keun sreat Shakespearean
whole subtext ina verbaltic.  Dream, transferred from the into space. Them intelligent sinister treatment of the Clown what we, the English, have. peranoid of the early nineteenth. o show the actor

Nothing could better her deli- Ounesloem the l.ymelmn, ends dmnl rlmuh an intimate, who brings Cleopatra desth in to know as class.’ W-"v Rn-— In Edmund Kean (Lyric, may h.vmed_nmrqmdn
clous confusion—eyes modestly 00 ; in the last scene Bill tic atmosphere to the sspic. li’s music starts ou! the i context for his own life—from
sealed, then opened amorously B den’s production moulds a mu-n court, and a final Leu have a quiz. In what vell.uﬂohulynmfwn mam longish curly wig, a flowing outcast (Shylock) to dubious king
‘wide—when finally conbronted folk-plzy of all moods and all implicit clash between the ruth- - musical is the hero, unemployed  fussy about rhyme, but bhck cape and --hmwhtwﬂn of the stage to
by her supposed lover. ‘Oh,’ perinds, the mortal and fairy less Caesar and compassionate and with a it wife to outof steam veryquu-_uy revealing a hest jealous keeper of his title
she breathes,  he will perforate worlds rhomugh]y inter- Doubeu.; maybe what Mrs support, persi to assist in _The only ressons h-r':';hm ke dhi (Othello) to grim misanthrope
my mystery.” Sheridan did not penetrating. The mechanics’ Malsprop meant by an allegory an armed robbery whose discov- !hzmnmzhnuh:ylubnau Temoved) §ives him o susprising (Timon).
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