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luulmphulhiwdnnd provokes: detail from Pavel Filonov's The German War, 1915
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aintines and Drawines

N‘ 1919 at a museum confere:

, formerly St Tty
hu:g and soon to be Leningrad,
the leading contemporary
painters of the day there decided

useum of Artistic

iconoclastic nonser
E‘ut\nl.sts had ymachetl 10 years before.
it Manifesto of 1909
mvnlt,ﬁ\\réo&:nce con-
flict, stmgg}ean urged St
of museums and libraries of past
philosophy and eulture - - *... for us, the
young, strong, llvmg Futurists lhere
must be no past, no museums ... bring
on the arsonists ... take picks and shw
els and deslray it perfect:
e ssed the mood anasnmI Ma]&
V'Jadimlr Tamn and the associ-

tionary journey

tel'l (Kandinsky's most free-thinking
fluential paintings were executed
in Mumch in 1910-1914 and have noth-
ing to do with his hemg Russianj;
replaced by the official art of Soci
Realism, the real revolutionaries either
ﬂedmemlmlryloselﬂgmohscuri in
‘western cal ‘“nals that had no patience
‘with their theories and ideals, or stayed
in Russia and saw Lheuwurkle'nl as
formalist” - - that is, as a manifesta-
;mn of bourgeois decadence -and even

Tn Britain almost nothing was known
of this brief era. There were faint rum-
hhngs of moouectlon whenever the

of Archipenko (Ukrainian),
Mnhnly Nagy (Hungarian), Pevsner
and Gabo (Russian brothers, in sp)te of
their different names) we
or exlnlmed Malevich am:l Rodchenko
had entered the mythology of
historian with their 1919 confmmnuun
of the one’s White Square on a White

a(ed painters h peﬂl i Ground and the ogierﬁ
the mmaml.c opeful an on a Blac
absurd project that was BRIAN Ground, and Tatlin,
e mehl Sewo,  diielieatl
what artists assumed to worl ong
tljns aspn:ltl?nsofthe Rus- = ’]l'n‘rn ?swks ‘;_s th(il aesma?‘lc
sian Revolution. ay is
e new museum was all that we knew.
of the new was very short- More serious enquiry fol-

lived. In the seven yearsaf
its existence from project
to closure it acquired only
some 500 works - aston
ishingly few when we con-
sider how many Russian

were, and
appoinling in_ substance
when we take into account the inclu-
sion of so many minor prints, water-
colours, posters, tmneatrays. bourgeois
porcelain and applied the peas-
antry, In 1621 it upened to (he public; in
1923 Malevich, now of its founders the
most internationally celebrated
(though for other reasons), became its
r]h‘eclnr and in iszﬁ twn
and the

became
]:nmlcal climate was no lungxr of hnpe‘
1 sessions were transferred

and barrel to the State Russlan

|le influence outside Russia
successful exmbmons in Berlin and
Amsterdam 1 1922 I‘olJowed unly
by another at the Visice Bitndle i
1924, fnrbylhemheidwsthatiaym
core of this new art had been mockingly
., dubbed and dismissed
as Kulturbolschevismus.
Thus the first break:

OXFORD STAGE COMPANY AT THE WHITEHALL through into abstract
“...A HOT SPOT FOR QUALITY DRAMA”

gh
art achieved by Russian
artists in Russia was a
mavement without pos-

lowed the slightly
frivolous Sixties and Sev-
enties vogue for collecting
Russian designs for ballet
sets and costumes, for
these drew other muwrlal
by Al Exter
Natalia Gontcharova onta
the market and we began to wonder. In
1974 the now defunct Fischer Gallery
took the first serious step in dellbeme
revival when it mounted Tatlin's
ream, a modest survey of Russian
Suprematist and Constructivist art,
nmi by then the art market was well
are of George Costakis, a more than
shghﬂy rlotty Greek in Moscow who
had been ing what in
lﬂﬂl waa exhlhiled at lhe Royal
Academy as Art of the Avant-Garde in
Russia, The Costakis holding of several
thousand items was regarded by
Soﬂleby 's, who had “made” the Russian
et market, as a well from which yet
more sales might be drawn, but in spite
of frantic wooing these did not take
pl and much nf the collection
since gone to form archive
artists who would (!lllerwlse be unerly
unknown, as well as a more conven-
tional collection of work by artists
whose reputation was better founded.
is slow erosion of prejudice and
ignorance is no longer driven by the
market but has become the business of
art historians, now taken a stage fur-
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