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An
all-American

the moral
high ground

Piclure
ALASTAIR MUIR

Chilling vision of

America

brings

danger to London

HAVE rarely been more dis-

turbed or enthralled by this

bare minimum form of

theatre. Bash consists of little

more than two monologues
and one verbal duet, performed
upon an empty stage by three
young American actors whose
performances are the best in town.
The evening sounds a recipe
calculated to stir up apathy or low-
key boredom at best. There are no
histrionics or arguments, no
emotional break-downs or ghostly
revenants. For Bash, by the young
American director and writer Neil
LaBute, whose film In The Com-
pany Of Men shot him to fame,
avoids easy thrills.

Yet it's not long before LaBute
has you rapt and immersed with
his alarming messages from an
America where cruelty and
chauvinism reign. He describes
the world as we prefer to forget it.
He deals with ordinary Americans
who commit acts of violence and
revenge yet miss the prick of
conscience. To listen to these
extremists is to visit a place where
humanity has gone missing. In
Bash, those making the journey to
the heart of darkness are ordinary
travellers, just like you or me.

The titles of the first two plays,
Iphigenia In Orem and Medea
Redux, with their ancient Greek
references to sacrifice and
infanticide, give clues to LaBute's
frightening terrain. But it's the
third, A Gaggle Of Saints, whose
dark purposes are concealed for
ages beneath a mask of all-
American wholesomeness. You
sense the uneasy chill that settles
upon the audience as two parallel
streams of consciousness diverge.
Matthew Lillard’s John, a cute
Mormon student in a tuxedo, non-
chalantly explains what happe!
when he and his girlfriend Sue left
their Boston college for weekend
partying in Manhattan.

The riveting Lillard sprawls, all
smiles, dangling his charm and
clean-cut winsomeness at the
audience while Mary Mc-Cor-
mack’s Sue, too prim to be sexy,
sits upon her coolish dignity, the
dutiful back-up for her man. It
takes little time to gather from
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LaBute's sharp dialogue that they
dance to middle America’s
tunes.Yet though Johnisa
bishop's son, who says the
scriptures come down on
homosexuality, it still surprises
that he ends up with the other guys
enthusiastically beating a gay man
to pulp in Central Park. The power
of this terrible scene depends upon
the shock of its shamelessness.
Lillard’s John, basking on the
moral high ground, face wreathed
in smiles, describes the killing in
loving detail as a duty and
religious ritual. Religious leaders,
LaBute implies, may urge the
loving of gay sinners, but by
stigmatising gay acts they incite
Jjust such murders. A chauvinist
Utah businessman in Iphigenia In
Orem, confessing the ironic truth
about himself, boasts the same
moral blankness as the Mormon.
He’s beautifully played by Zeljko
Ivanek with an air of tipsy ingrati-
ation and furtiveness.

ARY McCormack’s
institutionalised
woman, chain-smoking
her way down a memory
lane of teenage sexual
abuse and pregnancy imposed
upon her by predatory teacher, is
the evening's one victim. Her
shattering performance, with her
bleak sifting through the wreck-
age of her life, completes t
whelming
Connor McPherson, the Iris
maker of stage monologues, is all
the rage in London now. LaBute
makes McPherson seem fatuously
trivial by compari Bash is the
real thing. It restores a theatre of
danger and discomfort to London.

Ratings: - O adequate; % good, % %
very good, %% % outstanding; X poor
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