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Michael Gambon:
playing a game
of menace and
psychological
cunning

Vintage Pinter at
his most potent

MAZING how potent old
Pinter is. The Caretaker,

away as well, intends to secure a
foothold in this room. And his patheuc

greeted with

ovations at its premiere 40

years ago, emerges in Patrick
Marber's exciting, knife-edge,
production as a 20th century classic.
Its theme, a battle for power and
possession in a dilapidated attic piled
high with junk, is familiar Pinter
terrain. And Michael Gambon as the
wheedling tramp, Davies, with ideas
above his unfixed address, Douglas
Hodge and Rupert Graves as two
wildly different brothers, play a
vintage game of aggression, menace
and psychological cunning. That much
is not surprising. But never before
have I realised what makes The

inspires The C:
action.

For Aston, whom electric shock
treatment has left marooned in a world
of his own, Davies seems the only
human being perched on a lower rung
of life than his and, therefore, someone
with whom he can try for friendship.
Nowhere in all Pinter, except when the
narcoleptic woman wakes after years
of sleep in A Kind of Alaska, is there
such exquisite, sad comedy. Doug
Hodge's tremendously affecting Aston,
stiffly besuited and robotic of voice,
attempts to extend a long-unused
of friendship and charity to the tram
But Davies fxmiliar with nothing but

Caretaker exceptional. the unkindness of

Pl i v 21 A
ramatises an

important malaise. by more and more, playing

With rare humour, . off the stronger brother

pathos anucll Tsight, he Nicholas :galtg:ldthe weal&er :mtll

conveys the long- icked down and out

dist: ism of the de l‘mzh Graves's 1 1

introverted who prefer The Caretaker menacing, leather-

to settle down to life
swith their pipe-dreams
and turn deaf ears to
the disconcerting noises of reality.
‘Gambon’s elderly Davies, Hodge's
Aston, the mentally-damaged young
man who offers the vagrant bed and
sympathy for a night, and Graves’s
Mick, his wide-boy brother who
realises the intruder must be
dispatched, are alike in their glaring
loneliness. They talk, in parrying
shifts of evasions, to conceal not
reveal. They cling to the illusion their
lives can change for the better.

Sir Michael Gambon, face smeared
with too much dirt, hair in whispy,
grease-ridden tufts, eyes hooded
against intrusive glances, totters on in
anervy shuffle. His tattered clothes
look as if stuck to his grimy flesh. Rob
Howell's terrific set, with gloomy piles
of junk , crumbling walls and roof,
perfectly matches the Gambon tramp.
Is it imagination you can almost smell
him from the the stalls? This cunning
old vagrant, who not only looks a gift
horse in the mouth but tries to ride it

Comedy Theatre *x

Jjacketed Mick, with his
greased teddy-boy hair
and unctuous manner to
match, has no end of cruel fun at the
expense of the ungrateful, ingratiating
Davies. And the dynamism of his fine,
comic performance complements
Hodge's rivetting, though less
flamboyant one. In Aston's single,
extended speech, speaking as if to
himself, voice cracking and breaking,
Hodgeexpusesnpamasmwasthataf
the angry, old tram)

Surprisingly, Sir Mu:hael S
flamboyant performance, despite its
virtuoso comic pleasures, rings
untrue. It's taken at far too Joud and
extravagant a pitch from the start and
never lets up, while his accent criss-
crosses from Wales to the East End.
Yet what a wrenching, dark, dramatic
comedy Marber and his actors still
make of this vintage Pinter.

Ratings: - O adequate, * good,
* very good, %% outstanding,

X poor
More reviews: Page 59
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