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After a long pause, Pinter’s Proust is stuck in mystifying freeze-frame

Joseph Losey, he could scarce-
ly have dreamt that it would
first see the light of day 28 years
later - not as a movie but on the
stage, in a tantalising theatri-
cal transposition of it, directed
and co-authored by Di Trevis,
which opened last night.

‘The original change of medi-
um must have been a
‘momentous enough task: con-
verting the millions of words of
Marcel Proust’s novel to 455
shots and trying to find filmic
equivalents for the subjective
first person experience of the
novel's autobiographical nar-
rator, Marcel, and his tricky
blend of asthmatic sensitivity,
philosophical reverie and a
bird-watcher’s fascination with
the aristos and arrivistes of

medium could have produced
results that were mind-bending
in quite the wrong sense —

origami rather than
an intricate way of capturing
those giddy swoops in Proust
from glittering social comedy
to the ocean-bed depths of
consciousness. Played in the
Geraint Lewis kind of temporal limbo the Bel-

oy % DL
Di Trevis’s version of ‘Remembrance’ will intrigue, delight - and also disappoeint - Proust fans

HAROLD Pinter com- with vivid sharpness from the
posed his of FIRST NIGHT social rituals.
Remembrance of Things Past REMEMBRANCE OF For example, the moment
in 1972 on a commission from THINGS PAST when Marcetfirst hears More]

COTTESLOE, LONDON

glan painter René Magritte
‘might have designed, and suf-
fused with the distant dreamy
piano sounds of Dominic Mul-
«downey’s music, the adaptation
moves to the climax where
Marcel (Sebastian Harcombe)
hits on the theory of
involuntary memory that will
allow him to turn his memories
into a great novel. And here the
ecstasy of that discovery is
well conveyed in the staging, as
all the figures in his past
up behind him and the
blue and white cloudscape
backdrop inspiringly scrolls
up to reveal at last the whole
magnified sweep of Vermeer’s
painting, View of Delft, that
means so much to him.
Before that, though, there is
little forward impetus in a
piece that will intrigue, delight
and disappoint Proust fans,
but may well mystify new-
comers. The best bits are those
that feel like a distillation of the
original rather than a reduction
of it and where the spooky
out-of-time rapture shoots out

play, the Vinteuil septet is
staged so that the violinist’s
bow is freeze-framed at the ex-
treme point of an upward
stroke but the music continues
to float off like ectoplasm round
the room and to suspend all the
guests in a trance, with Marcel
wandering among them in a
transport of joy. Then the bow
is suddenly animated again
and we are back in the world
of bitchy comedy, dominated
here by David Rintoul’s excel-
lent Charius, a lofty old queen
with a glare that both spoils for
a fight with his inferiors and
burns to be beaten up by them.
There’s a wonderful mo-
ment in a brothel scene during
an air raid in the Great War
where Charlus emerges in
chains to complain that the
male prostitute he has hired to
whip him isn't brutal enough.
“He's pretending,” he moans.
The same charge, I'm
afraid, could be made of the act-
ing style Trevis has encouraged
in her company. Too much of
the piece feels demonstrated,
and there's an excessive re-
liance on freeze-frame effects.
PAUL TAYLOR
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