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Marriage

naivete with a shrewd grasp of
sexual powerplay. All lan-
guage, Mamet suggests, is a
facade: his skill lies in expos-
ing the painful reality under

Donmar Warehouse, London
hkkir

“It is easier to write great dia-
logue than to write great
plots,” David Mamet once con-
fessed. To prove the point his
latest play is packed with a mix
of exquisite literary banter and
subversive modernism that
sets the mind reeling; but,
after 90 breathless minutes, I
felt the dazzling repartee was
slightly in excess of the actual
narrative incident.

As if to answer the charge
that his plays are often her-
metically male, Mamet has
here come up with a work
exclusively female. The title
refers to the kind of intimate
relationship between two
women fashionable in late
19th-century New England;
and Mamet deals with the
point of crisis in just such a
marriage. Anna, largely for
fiscal reasons, has taken a
married male lover. Her part-
ner, Claire, is besotted with a
young girl. The shock revela-
tion comes from the realisa-
tion that Anna’s lover and
Claire's inamorata are them-
selves closely connected.

But the plot is the least
impressive aspect of Boston
Marriage. What Mamet is
doing is, firstly, having a high
old time exposing the raw,
demotic urges that underlay
the pelite circumlocutions of
cultivated New England draw-
ing-rooms. Anna, in particular,
affects a Jamesian periphrasis
which she suddenly punctures
with phrases like, “What a vast
and pointlessshithole itall is”
To add spice to the mixture
Mamect endows Anna with an
Orcadian maid, a vehicle of
much lewd innuendo.

1t is all very funny and yet
makes a serious point: that,
just as Mamet's salesmen and
petty hoods mask their fear
under a barrage of coarse pro-
fanity, so the genteel American
classes camouflaged their sex-
ual and financial rapacity un-
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the fancy filigree phrases.

Michael Billington
Until April 14. Box office:
020-7369 1732.
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Alberto
Giacometti-
Drawings

Pompidou Centre, Paris
Jrk kAt

One day, Alberto Giacometti
was sitting in a news cinema in
Paris. He got bored with what
was on the screen and so in-
stead started looking at the
people around him. They
captivated him because he had
not seen humans as
mechanical things before.
“When a person spoke, it was
nothing more than a move-
ment,” he wrote later. “Man
had become a completely
strange species, unconsciously
mechanical”

In this important exhibition,
Giacometti's drawings are
Jjuxtaposed with appealing
quotations such as these to
give us an insight into his
artistic development. We think
of him chiefly as a sculptor,
secondly as a painter, but
hardly as a draughtsman. And
yet drawing for him was
always fundamental to his
artistic project. For those who
have found his twig-like
sculptures baffling, this exhi-
bition is a way to appreciate
what Giacometti was doing.

Here are 150 drawings, plus
a clutch of apposite paintings
and sculptures, It starts with
his childhood copies of Durer’s
works, as well as sketches of
himself and his family. “At 10,
1was pretentious,” he recalled.
“I had the feeling that I could
do anything with this extraor-
dinary medium — drawing.
This was a paradise for me and
lasted until I was 18 or19.”

Exiled from paradise,
Gi i found his vocation.

Mamet also cleverly suggests
that something is really at
stake under the arch linguistic
games: the ageing Anna’s des-
perate attempt to hold on to
the younger Claire. But, for my
money, too much hingeson a
last-minute twist which makes
you reconsider what you have
just been watching.

Even if the dialague is better
than the plot, Phyllida Lloyd's
well-paced production, set in
a chintz-covered drawing-
room, boasts three excellent
performances. Zoe Wana-
maker is brilliant as Anna pre-
cisely because she belongs
convinecingly to a world of
whalchoned snobbery and
crooked little fingers yet also
one of emotional desperation:
she handles the language with
kid gloves while coming out
with phrases like, “Tell itto the
marines.” Anna Chancellor’s
Claire is also a hilarious mix of
social refinement and preda-
tory lust und Lyndsey Marshal
as the maid neatly blends

The exhibition gives us a sense
of an artist gripped by the
difficulty of depicting humans
and other things to his satis-
faction, By 1925, he had
dispensed with using real life
models, finding reality unin-
teresting and ancient Egyptian
art compelling.

But brute reality kept com-
ing back to haunt him. For
example, he never got over
how strange the living human
head was. He started having
visions of heads floating in air;
in one horrible moment, he
imagined one head suddenly
come to perfect rest. He wrote:
“I trembled with fear as never
before in my life and cold
sweat ran down my back.”

This quotation sits opposite
asculpture called Le Nez,ofa
disembodied head with a great
big nose that rhymes with the
head’s root — as if it has been
yanked from a body. The head,
suspended from a frame, rests,
disturbingly still. It is one
of the exhibition’s many
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