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Theatre

Finding

the Sun/
Marriage Play

National Theatre, London

Kkt

American dramatists invari-
ably end up as victims of
their own myth: in a success-
crazed culture they are never
forgiven for failing to live up
to their own early master-
picees.

But, if Edward Albee has
suffered the same cruel fate
us Miller and Williams, he
has kept on trucking; and, of
these two plays from the
wilderness years of the eight-
ies, one at least shows he
never lost his residual vital-
ity,

Marriage Play (1987)is like
& re-run of Who's Afraid of
Virginia Woolf. Here, trans-
planted needlessly to Rich-
mond, Surrey, it shows the
mutinous Jack coming home
to Gillian, his wifc of thirty
vears standing, and peremp-
lorily announcing he is leav-
ing her: in fact, he re-enters
several times ta repeat the
statement.

What follows is a marital
duel in which old wounds are
reopened, ancient infidelities
resurrected and blows and
punches freely exchanged:
like Strindberg, Albee sug-
gests marriage is a war zone
in which there are no victors
but simply mutually ex-
hausted combatants.

What is specific to Albee is
the play’s literary allusive-
ness and exuberant melan-
cholia. Like George and
Martha in Virginia Woolf,
Jack and Gillian are an edu-
cated couple who can fell
cach other with a quotation.
Sombre yet vituperatively en-
ergetic, the play gets match-
ingly ferocious performances
from Bill Paterson and Sheila
Gish as two marital heavy-
weights fighting each other
lo a standstill.

But if this play has hints of
Albee’s guondam power,
Finding The Sun (1983) sug-
gests he should stay well
away from beaches: the set-
ting for the earlier, equally
enervating Seascape. Here
four couples, mostly con-
nected by family, foregather
on a New England beach in
search of life-giving sun: 1
what drama there is stems
largely from the fact that two
of the married men, Daniel
and Benjamin, are ex-lovers
and huve never lost their af-
fection for each other. Since
both their wives know this, it
strikes one as a somewhat ec-
centric notion of a happy
family holiday.

1 suspect Albee is trying to
write a mood play about ma-
rine tristresse: we get an at-
tempted suicide, a death and
much meditation on youth
and age. But it is the play it-
self that ends up beached
and not even Page’s atmos-
pheric production, Christo-
pher Oram’s deckchair-filled
set or the performances of
Pauline Lynch and Polly

Walker as the neglected
wives or of Sheila Gish as a
rich widow touting a youth-
fully attractive son can dis-
guise the play's wistful
wispiness.

Marriage Play deserves a
better partner.
Michael Billington
In rep until July. Box office:
020-7452 3000.

Pop
The
Shirehorses

Garage, Glasgow
*Akird

Radio 1 DJs are not
renowned for making
great music. The recorded
output of Tony Blackburn,
Dave Lee Travis and
Kenny Everett may be
memorable, but for all the
wrong reasons. So why
should The Shirehorses, aka
Radio 1's drivetime jocks
Mark Radcliffe and Mare
“Lard” Riley, prove any
different?

In their favour, the boys
certainly have an enthusias-
tic crowd behind them. With
seemingly every male
student in west-central
Scotland crammed into the
venue, tonight's act could
hardly get a warmer
reception. Just as repetition
of each radio catchphrase is
greeted with hoots of
approval, so too are Mark
and Lard’s spoof covers of
recent indie hits.

Sorry, did I say “spoof”?
According Lo Radcliffe, the
Shirehorses have been the
victims of plagiarism at the
hands of almost every British
guitar band. Blur's Country
House is, apparently, just a
rip-off of their own song
about being trapped in the
sticks with a corpulent wife:
“I live with my spouse, my
very big spouse in the coun-
try" Travis's Why
Does It Always Rain on Me?,
we learn, was lifted from
Mark and Lard’s paean to
having to endure inappropri-
ate checse backstage,

‘Why Is It Always Dairylea?
And, to the delight of the
undergraduates in the
audience, we discover that
the Manic Street Preachers’
Spanish civil war opus
borrows heavily from the
Shirchorses’ assault on
substandard lager in b
student unions, If You Toler-
ate This Piss Your Bitter
Will Be Next.

If this comes across
as lewd, juvenile and
unsubtle on paper, that's
because it is exactly the same
live. However, Mark and
Lard's easygoing Mancunian
charm helps them carry
it off. As frustrated
musicians themselves —
Riley, amazingly, survived
astint in the Fall — you can
tell they are genuinely
passionate about the form.
And if the singing is hardly
note-perfect, then a spirited
delivery helps the pair
bluff their way through.

- Of course, there’s a highly
laddish flavour to tonight’s
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